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Editorial Guidelines for the authors of the 
Journal of the General Union of the Arab 

Archeologists 

Authors are expected to read and to respect strictly the following 
rules: 

-Manuscripts must be new and not published before in any other journal 
and not a part of a scientific thesis. 

-The manuscript must include new scientific results adding to the 
archeological, museological, architectural renovation and strict 
restoration. 

-The manuscript must be written in 25 pages; five of them include 
photographs. The contribution should not exceed 35 pages (minimum 
5000 words and maximum 7000 words). Each extra text’s page costs 15 
Egyptian pounds and 20 Egyptian pounds are paid for each extra 
photographs’ page. 

- researches are sent through the official website of the General Union of 
Arab archaeologists Magazine: http://jguaa2.journals.ekb.eg/ 

- where the researcher logs on the magazine site and fill out the complete 
personal data and raise the research without any reference to his name 
registered on a search to send directly to the jury, In addition to file 
separate from the search personal data. 

-The manuscript should be submitted in both MSWord and in PdF files. 
Both printout and CD copies must be similar and include author’s name, 
affiliation and email. PdF copy is required without the author’s name to 
be sent immediately to reviewers. 

-All pages must be numbered with one serial number including tables and 
photographs of the manuscript. 

-Footnotes’ references’ numbers should be placed at the foot of each 
page of the manuscript according to one serial number. 

-The title of the contribution must not include any footnote except for 
the acknowledgement that can be mention without any sign before the 
first footnote. 

http://jguaa2.journals.ekb.eg/-
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-Ensure that the numbers of the footnotes, figures, maps, ect … are the 
same as in the text that must be read by a native speaker, before 
submission, to be sure that the language of the contribution is correct. 

-The author must follow the corrections required by reviewers and send 
the corrected final version to the Editorial Board within maximum 15 
days. 

-Normal Format of the paper is (height: 24 cm – width: 17.5 cm). 
-Standards publication size of the page is: (left: 2 cm; right: 2 cm; top: 2 
cm; bottom: 2.5 cm). 

-Submitted papers must be preferably written with 14 point size (Times 
New Roman for Latin texts and Arabic Transparent for Arabic text), 16 
bold point size for the main title, 12 point size for Arabic footnotes and 
10 point size for Latin footnotes. 

-Manuscripts including non-Roman or Unicode fonts must be submitted 
with the text. 

-The Editorial Board reserves the right to not send the refused 
contributions by the viewers to the authors. 

-Each contribution must be submitted with two abstracts in Arabic and in 
English (maximum 300 words for each) and a list of keywords. 

For photographs: 
1-The captions should include any necessary copyright information. 

Permissions are the author’s responsibility and not that of the series 
editor or publisher.  

2-TIFF and JPEG original and scanned images are required at 300 dpi high 
resolution at least and must be in line with text. 

3-Electronic figures, charts and graphs must be printed to appear black and 
white by using one of the followings: Adobe Illustrator – Photoshop – 
Acrobat. 

4-Maps, diagrams and photographs must be numbered alone according to 
each type by precising the direction of reading. 

5-A first version of the contribution must be submitted  including all used 
figures in the size it is intended to appear. 
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 MLA (Modern Language Association for example :Adiche, Chimamanda 
Ngozi. “On Monday of Last Week.” The Thing around Your Neck, Alfred 
A. Knopf, 2009, pp. 74-94.5-Electronic references: 

-  The whole website must be mentioned. (Ex.: http:// www.ifao.egnet. 
net/bifao). 

*Bibliography: 
1-It must be divided as follows: Arabic sources – Arabic references – 

foreign sources– websites. 
2-Electronic references: Website and date of visit must be mentioned. 

(Ex.:http:// www.ifao.egnet.net/ bifao-30-8-2016). 
3-The following abbreviations must be used in case of missed 

documentation: 
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These rules are also required for foreign contributions. 
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     Abstract 
This research tackled the manuscripts of the early Quran (through the data of Hijazi calligraphy 

and archaeological evidence), reviewing the spelling phenomena that characterized Quran writing in 

close relation to the reality of Arabic writing. It also attempted to enlist the characteristics of 

calligraphy in early Quran copies as influenced by Nabataean script or what might be called early 

Arabic calligraphy (Hijazi calligraphy), comparing it with early Arabic inscriptions. Moreover, the 

study identified the relationship between the spelling system used in writing early Quran copies and 

the one used in early Arabic inscriptions, and attempted to conceive ways of identifying and dating 

the early Quran manuscripts preserved in regional and international libraries. 

The study is mainly based on five copies of the Quran manuscripts preserved in international 

libraries and book houses; namely:  

The Quran manuscript preserved in Berlin National Library (Berlin Quran), the Quran 

preserved in Birmingham University Library (Birmingham Quran), Tübingen University Library 

Quran (Tübingen Quran), the Quran preserved in the National Library in Paris (Paris Quran), and 

the Quran preserved in the British Library in London (London Quran). 

This is in addition to a collection of stone inscriptions and early dated papyrus received. 

The identification of the origin of Arabic calligraphy is significant for researchers of ancient 

Arabic inscriptions and of the Quran, whether in terms of the manuscripts or the drawings and other 

related sciences. Such identifications also enables identifying the characteristics of this calligraphy, 

especially the early ones with which the first Quran was written to explain those sciences and others, 

and to resolve the debate on the origin of the calligraphy with which the Quran in the era of the 

Prophet peace be upon him was written and copied in the era of the Caliphs, may Allah be pleased 

with them all. 

There are many trends and theories in determining the origin of the Hijazi Arabic calligraphy 

with which the Quran was written. A researcher of early dated Arabic inscriptions can easily 

identify a well-established writing system that writers followed, no matter how well that system 

resulted in conformity between what is written and what is pronounced. 

The study concluded with a set of findings and recommendations, the most important of which are: 

- The study proved that the early Quran copies received (samples of study) were copied and written 

in soft Hijazi calligraphy. 

- The study and the models of Quran manuscripts used proved the authenticity of the Holy Quran, 

despite the claims of Orientalists and skeptics. 

- The study revealed that most of the tithing marks were later on added in the early Quran 

manuscripts after their copying. 

- The study proved that among the main criteria that assist in dating the Quran manuscripts, 

especially the early ones, are their technical standards, as well as the linguistic standards in  

comparison with the cultural heritage, and then the radioactive carbon (C14) examination. 

https://jguaa2.journals.ekb.eg/
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Quran is the oldest book written in Arabic. 

Muslims believe that it has not been distorted 

or modified and that it is preserved by an oath 

from Allah Almighty, basing their assumption 

on the verse from Quran: (Indeed, it is We who 

sent down the Quran and indeed, We will be 

its guardian)
(1)

. The Quran is one of the most 

copied or printed books by modern means, 

upon which many studies have been 

conducted. It has been translated into various 

languages of the world and may be the most 

widely used book, at least in Muslim countries 

where it is continually read. 

Interest in studying the early Quran books or 

papers is not anew. Besides the efforts of 

Muslim scholars, Orientalists conducted 

several significant studies on Quranic text 

during the 19
th

 and 20
th

 centuries in 

particular, and their work continues to date. 

In fact, it was the Western Orientalists who 

first found remains of the early Quran and 

attempted to examine it
(2)

. 

This study aims to identify the spelling 

phenomena that characterized the inscription 

of Quran in relation to the reality of Arabic 

writing
(3)

. 

The study also attempts to identify the 

calligraphy attributes of early Quran that are 

affected by Nabataean writing or what can be 

called the early Arabic calligraphy (Hijazi 

calligraphy) as compared with early Arabic 

inscriptions. This will be done to answer the 

question: Is there a relationship between the 

spelling system used in the early Quran and 

                                                           
(1)

 Surah Al Hijr, Verse 9. 
(2)

 For example but not limited to: The project Corpus 

Coranicum of the Berlin-Brandenburg Academy of 

Sciences and Humanities (2007-2024) is exploring the 

Qur'an from three different angles 

(http://www.corpuscoranicum.de) ;Powers, David S., 

Muhammad Is Not the Father of Any of Your Men, 

PENN-University of Pennsylvania Press, Philadelphia. 

2009. 
(3)

 The researchers thank Dr. Hamza Mohammed Asiri 

and Dr. Ahmed Helmy Ziada for their efforts in 

completing this study as described. 

the spelling system used in early Arabic 

inscriptions? 

Accordingly, it would be possible to conceive 

ways of identifying and dating early Quran 

manuscripts preserved in regional and 

international libraries. 

Data and sources: The study is mainly based 

on five copies of the Quran manuscripts 

preserved in international libraries and book 

houses; namely:  

The Quran manuscript preserved in Berlin 

National Library (Berlin Quran)
(4)

 (Fig.1), 

the Quran preserved in Birmingham 

University Library (Birmingham Quran) 

(Fig.2)
(5)

, Tübingen University Library 

Quran (Tübingen Quran)
(6)

 (Fig.3), the Quran 

                                                           
(4)

 Includes 423 pages, the number of lines is around 

24-25 lines per page, and the number of words per line 

is around 7-10 words. The words of Quran are written 

in black, and formalized in red. There is a clear 

intervention in the Quran with writings on some of its 

pages to clarify what was obliterated by temporal 

factors. It tends to be copied from the Quran sent by 

Uthman to the Levant, or from another copy of it. It 

likely dates back to at least the first century AH / 7 

AD. 
(5) 

Copied in italic soft Hijazi and it seems that this 

Quran belongs to the Levant people, specifically from 

the reading of Abdullah bin Amer Al-Yahsbi Al-

Shami (642-736 AD), for matching its reading and 

stops, as for example, Ibn Amer considers (Surah Al-

Hajj 22: 42-44) only one verse. For more on this copy, 

check, for example, Alaa Eddin Badawi Mahmoud 

Muhammad Al-Khudari, Artistic Archaeological 

Study of the Quran of Birmingham University 

Library, Journal of the General Union of Arab 

Archaeologists, No. 18, Cairo, Safar 1438 AH / 

January 2017, pp. 494: 532. 

 

http//vmr.bham.ac.uk/Collections/Mingana/Islamic_A

rabic_1572b/table 1-4-2017. 
(6)

 It is an incomplete Quran (19.5 x 15.3 cm). It 

contains 77 papers (154 pages) with an average of 18-

21 lines per page, representing approximately 25% of 

the text of Quran. According to the news of the 

University of Tübingen on November 10, 2014 the 

results of the analysis of that manuscript using carbon 

14 (C14) showed that it dates back to the years (29-56 

AH / 649-675 AD). In our view, we assume that this 

Quran was written in the Levant and may be copied 

from or related to the Quran sent by Uthman bin Affan 

may Allah be pleased with him to the Levant, for 

having closely checked its papers, it is noticed that the 

writing is far from the spelling of Mecca, Kufa and 

http://www.corpuscoranicum.de/
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preserved in the National Library in Paris 

(Paris Quran)
(7)

 (Fig.5), and the Quran 

preserved in the British Library in London 

(London Quran)
(8)

 (Fig.4). 

      This is in addition to a collection of stone 

inscriptions and early dated papyrus 

received. 

Study Literature Review: 

      The research topic intersects with all the 

studies that tackled Arabic calligraphy and its 

origin, types, development, theories, 

inscriptions, implementation methods, 

methodologies, materials implemented upon, 

manuscripts, manuscripts of early Quran, 

tombstones, and other previous related 

                                                                                         
Basra Quran. For more on this copy, check, for 

example, Max Weisweiler, Verzeichnis der 

Arabischen Handschriften, Leipzig, 1930,  ɪɪ, p.125. 

https://uni-tuebingen.de/universitaet/aktuelles-und-

publikationen/pressemitteilungen/newsfullview-

pressemitteilungen/article/raritaet-entedeckt-

koranhandschrift-stammt-aus-der-fruehzeit-des-

islam.html Qulaj, The First Quran - A Study and 

Review of the Oldest Quran Received, pp. 364-382. 
(7)

 This Quranic manuscript contains seventy pieces, in 

sizes of 24 x 33 cm, with approximately 21 to 28 lines, 

written with a thin, flat pen. It is likely that this 

manuscript was copied from the Quran that Uthman 

sent to the Levant, or from another copy of it, and was 

written by two writers in the late Umayyad period. For 

more information on this manuscript, check: De'roche, 

François, La transmission ėcrite du Coran dans les 

dėbuts de Ľislam, p.26-27. Qulaj, The First Quran - A 

Study and Review of the Oldest Quran Received, pp. 

329-343. 
(8) 

It is an incomplete Quran, which contains (121 

papers), which represents about 60% of the Quranic 

text, with an average of 22-27 lines per page. It was 

published in 2001, and it seems to be a copy of the 

Quran sent to the Levant, or a copy of the Levant 

Quran itself, dating back to at least the 1
st
 century AH/ 

the 7
th

 century AD, precisely the end of it. For more 

information on this manuscript, check: De'roche, F.- 

Noseda, S.N. (nşr.), Sourcės de la transmission 

manuscrite du texte Coranique: les manuscrite de style 

Hiğazi, volume1, Lesa, 1998; volume2, tome1, Lesa-

Londres, 2009. 

Dutton, Yasin, some Notes on the British Library's 

Oldest Qur'an Manuscript'(Or.2165)", Journal of 

Qur'anic Studies, vol.6, issue1, Centre for Islamic 

Studies, SOAS, London, 2004. Tayyar Alti Qulaj, The 

Holy Quran (The British Library in London), Study 

and Analysis, Organization of Islamic Cooperation, 

Research Center for Islamic History, Arts and Culture 

(IRCICA), Istanbul, 1439 AH / 2017 AD. 

studies that are part and parcel for the 

beginning of this study
(9)

. 

      The issue of the origin of Arabic 

calligraphy has attracted the attention of a 

number of scholars, historians and 

researchers, whether linguists or 

archaeologists, along with the Arabs and 

Orientalists interested in the sciences of 

Quran. 

      The study of Arabic calligraphy should be 

based on the direct observation and 

measurement of calligraphic models and 

data, in order to then deduce the rules of 

calligraphy, the characteristics of different 

methods, and its ways of development, since 

the reliance on theoretical and historical 

books alone does not lead to reliable results, 

for involving the researcher in the vagueness 

of theories, hypotheses and discussions
(10)

. 

The identification of the origin of Arabic 

calligraphy is significant for researchers of 

ancient Arabic inscriptions and of the Quran, 

whether in terms of the manuscripts or the 

                                                           
(9)

 These studies include, but are not limited to: 

Ghanim Qaddouri Hamad, A Comparison between the 

Drawing of the Quran and Ancient Arabic 

Inscriptions, Al-Mawred Journal, Iraqi Ministry of 

Culture and Information, Baghdad, Vol. 15, No. 4, 

1986; Mushallah bin Kumikh Al-Muraikhi, A New 

Presentation on the Origin of Arabic Letters in Light 

of New Archaeological Findings, studies in 

archeology, Book II, among refereed academic 

research, Faculty of Tourism and Archeology, King 

Saud University, Riyadh, 1430 AH / 2009; Tayyar 

Alti Qulaj, The First Quran - A Study and Review of 

the Oldest Quran Received, Translation by Saleh 

Saadawi, Organization of Islamic Cooperation, 

Research Center for Islamic History, Arts and Culture, 

Istanbul, 1437 AH / 2016 AD. Ghabban, Ali ibn 

Ibrahim,The inscription of Zuhayr, the oldest Islamic 

inscription (24 AH⁄AD 644–645), the rise of the 

Arabic script and the nature of the early Islamic state1, 

Arab. arch. Printed in Singapore. All rights reserved, 

epig. 2008: 19: 209–236 (2008), De'roche, F.- Noseda, 

S.N. (nşr.), Sourcės de la transmission manuscrite du 

texte Coranique: les manuscrite de style Hiğazi, 

volume1, Lesa, 1998; volume2, tome1, Lesa-Londres, 

2009. 
(10)

 Al-Monjed, Studies in the history of Arabic 

calligraphy, p. 10. 
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drawings and other related sciences
(11)

. Such 

identifications also enables identifying the 

characteristics of this calligraphy, especially 

the early ones with which the first Quran was 

written to explain those sciences and others, 

and to resolve the debate on the origin of the 

calligraphy with which the Quran in the era 

of the Prophet peace be upon him was 

written and copied in the era of the Caliphs, 

may Allah be pleased with them all. 

      There are many trends and theories
(12)

 in 

determining the origin of the Hijazi Arabic
(13)

 

calligraphy with which the Quran was 

written. A researcher of early dated Arabic 

inscriptions can easily identify a well-

established writing system that writers 

followed, no matter how well that system 

resulted in conformity between what is 

written and what is pronounced
(14)

.  

                                                           
(11)

 Adel Al-Alusi, Arabic Calligraphy - its origins and 

development, Ed. 1, Dar Al-Arabiya for Books, Cairo, 

2008, p. 30; Ghanim Kaddouri Al-Hamad, Review of 

a number of theories relating to the drawing of the 

Quran in light of ancient calligraphy, a paper 

presented to the International Conference for the 

Development of Quranic Studies 6/4/1434 AH – 

16/2/2013 AD, Chair of the Holy Quran and its 

Sciences, King Saud University, p. 9. 
(12)

  For more on information these theories check for 

example: Beatrice Grandler, The History of Arabic 

calligraphy and writing from the Nabataeans to the 

beginnings of Islam, translated by Sultan Maani and 

Ferdous Ajlouni, Petra, House of the Nabataeans, 

Amman, 2004. 

(
13)

 It is a line in which the Qur’an was recorded, and 

its origin dates back to the Mecca and Medina lines 

derived from the previous lines of the Islamic era. 

When the caliphate headquarters moved from Medina 

to Kufa, he moved with them the Meccan and Medina 

lines to Basra and Kufa, where they knew there with 

the same name, and then called them a combined 

name, the line Al-Hijazi due to their move from Al-

Hijaz. Ghabban, Naqsh Zuhir, pp. 11, 104. 
(14)

 For more information about it, check for example: 

Yahya Wahib al-Jubouri, Calligraphy and writing in 

the Arab civilization, p. 25; Saleh bin Ibrahim Hassan, 

Arabic writing from inscriptions to manuscripts, pp. 

27-29. 

      Arabs before Islam were experts in 

writing
(15)

, and took the symbols of Arabic 

calligraphy from Nabataeans
(16)

. According 

to recent studies and findings, it is assumed 

that the real birth of Arabic letters was in the 

period between the first two centuries AD 

and perhaps a little earlier. Arabic writing 

developed in successive stages during the 

third to fifth centuries AD, and the stability 

of Arabic letters and their characteristics 

came with the sixth century AD. 

      However, the emergence of Quran during 

that period with such intellectual depth and 

eloquence means that there was a nation of 

excelling ability to record, understand, 

interpret and transfer its message, especially 

since Islam aimed to link Muslims with 

science through writing and recording
(17)

. 

      Arabic writings of Quran in its first phase 

were characterized by being free of form, 

points and diacritics, as well by deletion of 

some letters and increase in others, reversing 

letters, and a space between and merging of 

words. 

      In addition to the importance of this in the 

writing and copying of early Quran, it has 

important information on the type of 

calligraphy with which Osman Quran was 

written. It is the Hijazi calligraphy that 

prevailed in Mecca and dominated since pre-

Islam. Recent findings and early Arab 

inscriptions have proved that it is unlikely 

that the letters, despite their assimilation, 

were bare of pointing until the Quran was 

pointed, and it was even stated that the 

                                                           
(15)

 Mohsen Ftouni, Encyclopedia of Arabic 

Calligraphy and Islamic Engraving, Publications 

Company for Distribution and Publishing, p. 15 
(16

 
(

Abu al-Fath Othman ibn Jana (392 AH / 1002 

AD), The Secret of the Arab Industry, Academic 

Books House, Cairo, 2000, Vol. 1, p. 46; Ramzi 

Baalbaki, Arabic and Semitic writing, House of 

science for millions, Beirut, 1981, p. 185; Saleh bin 

Ibrahim al-Hassan, Arabic writing from inscriptions to 

the manuscripts, p. 73. 
(17)

 Holy Quran: Al-Alaq, Verses 1-5. 
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Prophet’s companions omitted the pointing 

from Quran, so if there was no pointing, 

omission would be untrue.  

      Indeed, the characteristics of writing 

generally tend to preserve the words forms 

that people are accustomed to, even if those 

words were modified. That is, the 

pronunciation of some letters changes, but 

the forms remain the same. The diversity of 

the phenomena of Quranic formation is clear 

and undeniable, reflecting the sole writing 

system in Hijaz that has been used in writing 

the Quran and other types of texts. 

      The study of the ancient Arabic 

inscriptions, both the pre-Islamic and what 

dates back to the first century AH, asserts 

that these inscriptions had the same writing 

characteristics with which the Quran was 

written and distinguished, including the 

deletion, addition, replacement and others. 

In other words, the Quran writers, may Allah 

bless them, used in writing the Quran what 

people used in their writings in Hijaz (Mecca 

and Medina), and that the Ottoman 

inscription adhered to the same writing 

features and characteristics of the age, and 

might even precede the emergence of those 

rules set by Arabic scholars in the second 

century AH
(18)

. This can be confirmed by 

reviewing the forms and drawings of the 

letters and words in the early Arabic 

inscriptions and the like in the early Quranic 

manuscripts, which conclusively prove that 

they were written in the Hijazi calligraphy
(19)

. 

                                                           
(18)

 Kaddouri, Review of some theories relating to the 

form of the Quran, p. 28. 
(19)

 For more information on the characteristics of this 

calligraphy, see, for example, Ibn al-Nadim, the Index, 

p. 9; Ibrahim Gomaa, A Study of the Development of 

Kufic Writings on Stones in Egypt in the First Five 

Centuries with a Comparative Study of these Writings 

in the Islamic World, Dar Al-Fikr Al-Arabi, Cairo, 

1969, p. 18; Muhammad Fahd Abdullah Alfa’r, The 

evolution of writings and inscriptions in the Hijaz, p. 

99; Fawzi Salem Afifi, The Origin and Development 

of Arabic Calligraphy and its Cultural and Social 

This is what François Diroush, the specialist in 

the manuscript of the Quran, attempted to 

refer to as the “Hijazi style”
(20)

. 

The spelling system in writing the early 

Quran and its equivalent in early Arabic 

inscriptions: 

      The Arabic writing found in early Arabic 

inscriptions provided a comprehensive model 

of Arabic spelling in its initial form before 

writing Quran. In fact, the subsequent 

development in Arabic writing did not 

fundamentally change that form, which 

clearly appeared in the writing of Quran 

since the age of Uthman bin Affan (may 

Allah bless him) to date. 

      Having compared the Arabic inscriptions, 

papyri and other early dated calligraphic data 

in terms of their form and content with the 

manuscripts of Quran upon which the study 

is based, the existence of common spelling 

phenomena between the writing of these 

Quran manuscripts and ancient Arabic 

inscriptions has been found (Fig.6-9); the 

most important of which: the omission of the 

‘a’ in the middle of the word, while the 

feminine ‘t’ was sometimes written ‘t’ and at 

other times ‘h’. Another feature found is the 

division of the final word in a sentence 

between the end of the line and the beginning 

of the following, and other features to be 

mentioned.  

      Thus, it can acknowledged that the writing 

of Quran represents a major stage in the 

history of the Arabic writing that was used in 

its formation, bearing specific characteristics. 

 

 

                                                                                         
Role, Dar Al Ghareeb for Printing, Publishing and 

Distribution, Cairo, 1980, p. 81. 
(20

 
(

François De'roche,& Sergio Nnoja Noseda, 

Sources de La transmissionManuscrite du Texte 

coranique, ɪɪ̸1, xiV_xix, Lesa, 2001. 
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The forms of alphabetical letters in the 

early Quran manuscripts as represented in 

the samples of study: 

      The types of fonts used in the writing of 

Quran varied through the ages, as well as the 

shapes of the letters at the beginning, middle, 

and end of the word. The following is a 

review of the shapes of each letter in the 

verses of the early Quran based on copying 

the study samples of Quran manuscripts. 

They are shown in and are compared with the 

collection of early dated stone inscriptions 

received(Fig.7-9), as well as with samples of 

early papyri (Fig.6). 

The Letter ‘A’ (ا): The form of the letter ‘A’ 

in its separate case appeared straight in the 

Berlin Library Quran copy and its tail was 

pointed to the right
(21)

(Fig.1), while in the 

National Library in Paris and Birmingham 

Quran copies(Fig.5), it appeared straight with 

its vertex leaning to the right and its tail 

pointed to the right. In the British Library 

Quran copy(Fig.4), the separate ‘A’ appeared 

straight as well but was characterized by 

being thicker than that of the Berlin, the 

National Library and Birmingham 

copies(Fig.2, 5), with a slight tail leaning to 

the right, (Table No.1). 

      Having compared the shape of the ‘A’ in 

its separate form and the manner and method 

of its implementation in the copies of the 

manuscripts of Quran (samples of study) 

with the collection of early dated stone 

inscriptions received(Fig.7-9), it was noticed 

that the letter ‘A’ in the inscriptions dated 

before Hijra took a straight form leaning to 

the right with no tail. The inscriptions dated 

back to the first third of the first century AH / 

seventeenth century AD appeared in a 

straight upright form with a spear end on the 

                                                           
(21)

 Head of the letter A: its head and the guilt the letter 

A, i.e. its lower end, and the guilt in the round lines 

may be connected to others. Gomaa. A study of the 

development of Kufi inscriptions, p. 106.
 

bottom. In fact, change in the form of the 

letter was observed since the second third of 

the first century AH / seventeenth century 

AD, in which it took a straight vertical form 

with a pointed tail to the right. 

      The connected letter ‘A’ in the Berlin State 

Library and the British Library copies 

appeared in a straight form connected 

through its tail to what precedes it(Fig.1,4). 

In the National Library of Paris Quran copy, 

the connected letter ‘A’ appeared straight 

with its vertex leaning to the right, while in 

the Quran manuscript of Birmingham, the 

vertex leniency towards the right was less 

than the former and with even less leniency 

in the Tübingen Quran copy (Fig.2). 

      Having compared the manner and method 

of writing the letter ‘a’ in its connected form 

in the copies of Quran (samples of study) 

with many stone inscriptions and early dated 

papyri(Fig.6-9), clear similarity was noticed 

in its manner and form being straight with a 

vertex leaning to the right (Table No.1). 

The Letters ‘B’ (ب) and its counterparts ‘T 

and Th’ ( ث-ت ): The letters ‘B’ and its 

counterparts were written separately in the 

copies of Quran (samples of study) in the 

form of a short straight vertical line extended 

above the surface level, which is the same 

form found on many of the early dated stone 

inscriptions received. 

      The initial connected letter ‘B’ and its 

counterparts were written in the manuscripts 

of Quran (samples of study) in the form of a 

straight vertical line, sometimes leaning 

towards the right or left connecting to what 

follows which is the same form of the stone 

inscriptions and early dated papyri (Fig.6-9), 

(Table No.1). 

      The middle connected letter ‘B’ and its 

counterparts were written both in the 

manuscripts of Quran (samples of study) and 

in many stone inscriptions and early dated 
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papyri in the form of a straight vertical line 

connected to what precedes and follows and 

sometimes pointed. This was also the shape 

of the final connected ‘B’ written in the form 

of a rectangle with the bottom horizontally 

extending to the left with a pointed end, 

(Table No.1). 

The Letters ‘G’ (ج) and its counterparts ‘H 

and Kh’ ( خ-ح ): The connected letter ‘G’ and 

its counterparts were written in initial 

position in the manuscripts of Quran 

(samples of study) in the form of a curved 

line from left to right cutting through the 

surface level with a sharp angle (Fig.1-5), 

which is the same form found on stone 

inscriptions and early dated papyri (Fig.6-9), 

(Table No.1). 

      The middle connected letter ‘G’ and its 

counterparts were written both in the 

manuscripts of Quran (samples of study) and 

in many stone inscriptions and early dated 

papyri in the form of a curved line from left 

to right cutting through the surface level with 

a sharp angle, extending below the surface 

level, (Table No.1). 

      The final connected letter ‘G’ and its 

counterparts were written in the manuscripts 

of Quran (samples of study) in two forms; 

the first with a curved line from left to right 

cutting through the surface level with a sharp 

angle, and the second with a straight line 

leaning to the top and rooted resembling the 

letter ‘Y’ appearing in some models, which is 

the form that was found in some early dates 

stone inscriptions, (Table No.1).. 

The Letters ‘D’ (د) and its counterpart 

‘The’ (ذ): The separate and connected letter 

‘D’ and it counterpart were written in the 

copies of Quran (samples of study) in the 

same form of the extended ‘K’ but in a 

smaller size and without going below the 

surface, which is the same form found on 

stone inscriptions and early dated papyri, 

(Fig.1-9), (Table No.1). 

The Letters ‘R’ (ر) and its counterpart ‘Z’ 

 The separate and connected letter ‘R’ and :(ز)

it counterpart were written in the copies of 

Quran (samples of study) in the form of a 

line leaning to the right ending with a curve 

on the surface level, which is the same form 

found on many stone inscriptions and early 

dated papyri (Fig.1-9), (Table No.1). 

The Letters ‘C’ (س) and its counterpart 

‘Sh’ (ش): The final ‘C’ and its counterpart 

were written in the Quran manuscripts 

(samples of study) in the form of a head with 

three teeth of equal length
(22)

 and a root 

below the surface level, which is the same 

form found on stone inscriptions and early 

dated papyri (Fig.1-9), (Table No.1). 

      The initial and middle positions ‘C’ and its 

counterpart were written in the copies (samples 

of study) in the form of three teeth of equal 

length, which is the same form found on stone 

inscriptions and early dated papyri. 

The Letters ‘S’ (ص) and its counterpart 

‘Dh’ (ض): The final separate ‘S’ and its 

counterpart were written in the Quran 

manuscripts (samples of study) in the form of 

two parallel horizontal lines; the first below 

one on the surface level and the second 

above the former with a root as that of the 

‘C’, which is the same form found on stone 

inscriptions and early dated papyri (Fig.1-9), 

(Table No.1). 

      The initial and middle positions connected 

‘S’ and its counterpart were written in the 

copies (samples of study) in the form of two 

parallel horizontal lines, and in some models 

with a simple root, which is the same form 

found on stone inscriptions and early dated 

papyri, (Fig.1-9), (Table No.1). 

The Letters ‘Ta’ (ط) and its counterpart 

‘Tha’ (ظ): The initial, middle, and final 

positions connected ‘Ta’ and its counterpart 

                                                           
(22)

 It is the rounded part of the descending letter on 

the level of flatness. Gomaa. A study of the 

development of Kufi inscriptions, p. 105. 
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were written in the Quran manuscripts 

(samples of study) in the same form of ‘S’, 

with a heading represented in the letter ‘A’, 

while the heading in the Quran copies of the 

National Library in Paris and of Birmingham 

was represented by an ‘A’ leaning to the 

right instead of straight. The initial, middle, 

and final connected ‘Ta’ with the straight ‘A’ 

appeared in the same form found on stone 

inscriptions and early dated papyri (Fig.1-9), 

(Table No.1). 

The Letters ‘E’ (ع) and its counterpart ‘Gh’ 

 The connected letter ‘E’ and its :(غ)

counterpart in initial position were written in 

the Quran manuscripts (samples of study) in 

the form of a flat line that extends through 

the curved line, which is the same form 

found on stone inscriptions and early papyri 

dated pre-Islam, at its beginning and during 

the Umayyad Era. 

      The middle ‘E’ and its counterpart were 

written in the Quran manuscripts (samples of 

study) as well as in the early dated stone 

inscriptions with an open top, while in final 

connected position, it was written in the form 

of an open head with an extended root (Fig.1-

9), (Table No.1). 

The Letters ‘F’ (ف) and ‘Q’ (ق): The 

connected ‘F’ and ‘Q’ in initial position were 

written in the Quran manuscripts (samples of 

study) as well as in several stone inscriptions 

and early dated papyri in the form of a round 

head and a root resembling that of the ‘W’. 

These letters, connected, appeared in middle 

position in the same models in the form of a 

circle on the surface line, while in separate 

final position, they were written in the form 

of the ‘F’ head and the ‘Y’ root
(23)

 (Fig.1-9), 

(Table No.1). 

The Letter ‘K’ (ك): The letter ‘K’ was written 

in initial, middle, and final positions in the 

Quran manuscripts (samples of study) as well 
                                                           
(23) 

‘Y’ root: The incomplete broken ‘Y’. Gomaa. A 

study of the development of Kufi inscriptions, p.110. 

as in several stone inscriptions and early 

dated papyri in a form resembling the ‘D’ 

with an extended length format, that is, in the 

Quran copies it appeared in the form of a 

curve leaning above the letter (Table No.1).   

The Letter ‘L’ (ل): The separate and 

connected letter ‘L’ in final position was 

written in the Quran manuscripts (samples of 

study) as well as in several stone inscriptions 

and early dated papyri in the form of the 

straight ‘A’ but with a tail leaning to the left 

in contrast to the right leaning ‘A’ tail, with a 

truncated root below the surface level. In 

initial and middle positions, it appeared in 

the same models in the form of a straight ‘A’ 

with a left-leaning tail (Fig.1-9),            

(Table No.1). 

The Letter ‘M’ (م): The connected letter ‘M’ 

was written in initial, middle, and final 

positions in the Quran manuscripts (samples 

of study) in the form of a circle with a 

straight line on the surface level, and without 

a line on the surface level in some words in 

the Quran copies of the National Library in 

Paris, the British Library and Birmingham, 

which was the same form found on stone 

inscriptions and early dated papyri (Fig.1-9), 

(Table No.1). 

The Letter ‘N’ (ن): The separate and 

connected ‘N’ in final position was written in 

the Quran manuscripts (samples of study) as 

well as in several stone inscriptions and early 

dated papyri in a form resembling the ‘R’ 

with a bending curve
(24)

, from left to right 

extending down with a straight line below the 

surface level and a short extension to the left; 

while the connected ‘N’ in initial and middle 

positions resembled the ‘B’ (Fig.1-9),    

(Table No.1). 

The Letter ‘H’ (هـ): The connected ‘H’ in 

initial and middle positions was written in the 

                                                           
(24)

 Bending: from bend, which is moving or extending 

the pen tip non-excessively. Ibrahim Gomaa. A study 

of the development of Kufi inscriptions, p. 104. 
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Quran manuscripts (samples of study) as well 

as in several stone inscriptions and early 

dated papyri in the form of an extended 

straight line and an arch that does not reach 

the line’s top, split with the pen’s tip. In final 

position, it appeared “tingled” that is defaced 

(Fig.1-9), (Table No.1). 

The Letter ‘W’ (و): The separate and 

connected ‘W’ in final position was written 

in the Quran manuscripts (samples of study) 

as well as in several stone inscriptions and 

early dated papyri in the form of a defaced 

circle head with a bending truncated root 

resembling the ‘R’ below the surface level 

(Fig.1-9), (Table No.1). 

The Letter ‘L A’ (لا): The connected ‘L A’ 

was written in the Quran manuscripts 

(samples of study) as well as in several stone 

inscriptions and early dated papyri in the 

form of a small equilateral triangle base on 

the surface level with its equal sides 

extending in straight lines or parallel arches 

(Fig.1-9), (Table No.1). 

The Letter ‘Y’ (ي): The connected and 

separate ‘Y’ was written in a backward form 

in some words in the Quran manuscripts 

(samples of study), while in other words it 

was written in a leaning line and an arched 

one with a root resembling that of the ‘Q’, 

which were the same two forms found on 

the early dated stone inscriptions received. 

The connected ‘Y’ in initial and middle 

positions was written in the form of the ‘B’ 

(Fig.1-9), (Table No.1). 

      Through the previous review and artistic 

analysis of the method of writing letters in 

the copies of Quran (samples of study) as 

compared with the dated stone inscriptions 

received so far, as well as with models of 

dated papyri, it has been realized that these 

manuscripts of Quran are copied in simple 

Hijazi calligraphy, and that the differences 

observed in the way some letters are written 

in the verses of those manuscripts are minor 

ones resulting from the fact that they were 

individually written in a rudimentary manual 

manner, and most probably in different 

geographical areas. Despite such minor 

differences, consistency is found in the 

overall style, form and implementation 

method of writing letters. This confirms that 

the Hijazi calligraphy was the official and 

approved one for writing the Quran at least 

until the end of the first century AH 

corresponding to the middle of the second 

century AH, not only within Hijaz or the 

Arabian Peninsula, but also in various 

Islamic regions. 

      There is also clear assimilation between 

the method of writing Arabic letters in the 

early Quran manuscripts (samples of study) 

and the method of implementing and writing 

Arabic letters on the early dated stone 

inscriptions received, most of which were 

found in Hijaz, with consideration to the 

differences between them that naturally 

resulted from the material on which these 

writings were implemented varying between 

parchment and stone and from the tool used 

in the implementation of both (Fig.1-9), 

(Table No.1).  

      It is also noticed that the Hamza did not 

appear in the first Quran copies and 

manuscripts under study, for its addition to 

some of the Quran words took place at a later 

stage of writing
(25)

. 

      Strong assimilation is also found between 

some letters, especially at the end of words, 

for the writers of manuscripts (samples of 

study) distinguished some of these letters to 

facilitate reading, which include, but are not 

                                                           
(25)

 On Al-Hamza, its placements and provisions, see: 

Al-Dani (Abu Amr Othman bin Said died 444 AH), 

Al-Moqana’ fi ma’refat marsoum al-Masahef ahl al-

Amsar, study and review by Nora bint Hassan Fahd 

al-Humaid, educational messages series (16), ed. 1, 

House of Tadmriya, Riyadh, 1431 AH / 2010 AD , pp. 

220-223. 
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limited to: the letters ‘K’ for ‘D’ and ‘Q’ for 

‘F’. 

      In fact, it has been noticed that the ‘K’ 

neck is written in initial or middle position 

short and small, in order to distinguish the 

letter ‘K’ at the end of words from the letters 

‘D’ or ‘The’ because of the similarity of 

these letters. That is, it has been realized that 

the letter ‘K at the beginning or middle of the 

word is written connected to the letter that 

follows, while ‘D’ or ‘The’ are separate. 

This characteristic slowly disappeared with 

the emergence and use of letters’ pointing 

and the evolution of writing letters. It is also 

noted that the letter ‘Q’ at the end of the 

word is distinguished from the ‘F’ with a tail 

similar to that of the ‘Y’. 

      It is also noted that the manuscripts 

(samples of study) do not have full diacritics 

and pointing, and that they vary in the 

verses they include and diacritic and pointed 

letters, which may affect the method of 

reading the disputed words, for some words 

may be void of diacritics or with partial 

diacritics that does not facilitate determining 

the reading method. This may lead to several 

readings with the difference and overlap in 

some semantic tags, since some words 

include the diacritics invented by al-Kahlil 

al-Farahidi. For example, the word (Etham) 

(bones) in Surah al-Forqan in Tubingen 

Quran is written with kasrah under ‘E’ 

according to Nafei’s reading, while it comes 

in Surah al-Mo’menin in the same Quran 

copy with fathah, in the singular reading 

(Athm) according to Abu Bakr bin Assem 

and ibn Amer. Also, the word (Tanbato) 

(grows) in Surah al-Forqan is written with 

fathah on ‘B’ according to Nafei’s reading, 

while in Surah al-Mo’menin in the same 

Quran copy, it comes with a kasrah, 

according to ibn Kathir and abi Amr. 

      Thus, some Quran copies were formed or 

pointed in two readings or more. Although 

al-Danny denies combining different 

readings in one copy of Quran, this has 

occurred in many old manuscripts
(26)
 and bin 

al-Munadi said that this is possible, provided 

that the indication of the colors used in the 

references to those readings is identified
(27)

. 

Methods of Dating Quran Manuscripts: 

      It is difficult - today - to find a complete 

dated Quran copy written in the first or 

second century AH, with the name of its 

copier. Moreover, data on the first Quran is 

indecisive for it seems to have been lost in 

the midst of disasters and events such as wars 

and fires, or even faded in time for its 

visitors used to tear apart one or two of its 

pages for the sake of blessing
(28)

. 

      It is evident that there were a set of fixed 

forms in these early Quran copies upon 

which the five holy companions who were 

assigned to copy the Quran agreed to depend, 

including standardized measurements of the 

parchment, type and color of sheets, as well 

as the margins or blanks left at the top, 

bottom and each side of the pages. It is also 

evident that the types of ink and pens and 

their tip width have been agreed upon, along 

with the signs to be put separating verses and 

at the end of each surah. This also applies to 

the number of lines in each page and the 

average number of words per line. All these 

and others were essential organizational 

                                                           
(26

 
(

In fact, it is difficult to determine the reading in 

these old copies of Quran as a result of the lack of 

regularity in the forming of all the disputed words in 

many of these Qur'an copies, in addition to the 

insufficient sources on the readings of those readers 

whose methods were followed in forming these copies 

of Quran. 
(27)

 Ghanem Kaddouri Al-Hamad, Quranic readings in 

the pointed Quran - exploration and authentication, 

8th Conference, Quran from inspiration to writing, 

Center for Islamic Manuscripts Studies, Al-Furqan 

Foundation, Istanbul, 26-27 / 11/2017, ed. 1, Al-

Furqan Foundation for Islamic Heritage, Conference 

Series, 1440 AH / 2018 AD, p. 251. 
(28  (

Qulaj, The First Quran Copies - A Study and 

Review of the Oldest Quran Received, p. 67. 
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matters to be agreed upon before starting 

copying the Holy Quran. 

      It is also important to perceive the 

expectation that some of the pages of these 

Quran copies have been changed for one 

reason or another, either for damage or loss, 

and then re-written and added the such 

copies, either in consecutive periods or even 

later, although the former possibility seems 

more logical for the consistency in the 

features and characteristics of all the papers 

of the Quran copies. 

      The Quran copies under study are 

characterized by being written in elegant 

letters reflecting clear development, which 

differs from the calligraphy used in the first 

stage when the Quran copies attributed to 

Uthman (may Allah bless him) (23-35 AH / 

644-656 AD) were written
(29)

, entitled the 

Ottoman Quran in reference to Uthman’s 

order to copy it and to his caliphate. They 

were written on parchment, and were 

characterized by right angles, and by being 

free of distinction signs between similar 

letters, of declension and i’jam symbols, and 

of separating signs between the verses or 

those distinguishing between tithing and 

quintile sections and parts
(30)

. 

Dating these Quran copies may be perceived 

in one of two ways: 

 

 

                                                           
(29)

 Omar Hemdan, Ottoman Quran Project: A New 

Reading in Determining its Date and Number of 

Copies, Eighth Conference, Quran from Inspiration to 

Copying, Center for Islamic Manuscripts Studies, Al-

Furqan Foundation, Istanbul, 26-27 / 11/2017, ed. 1, 

Al-Furqan Foundation for Islamic Heritage, 

Conference Series, 1440H / 2018AD, p. 24. 
(30) 

Tayyar Alti Qulaj, the Quran attributed to Uthman 

ibn Affan, may Allah bless him (copy of the Qubi 

Saray Brick Museum), ed. 1, Organization of the 

Islamic Conference, Research Center for Islamic 

History, Arts and Culture, Istanbul, 1428 AH / 2007 

AD, p. 9. 

a- Through the forms of the letters written 

therein: 

      Distinct features characterized how letters 

were written in early Quran manuscripts
(31)

, 

which can be compared with the accurate 

description of the forms of Arabic letters in 

the content of the Arabic sources, as well as 

the forms in early inscriptions on various 

materials such as papyrus, stones, Islamic 

and non-Islamic numismatics, and others, to 

clearly identify the dates of those Quran 

copies. 

b- Through the use of radioactive carbon 

(carbon 14): 

      It is one of the most common methods 

nowadays and considered by some the most 

accurate method used to date or determine 

the chronological age of those pieces 

containing residues of organic materials or 

carbon. 

      Here, it must emphasized that the use of 

carbon 14 does not provide an accurate date 

in identifying the samples under study when 

compared to the first method in dating, which 

depends on comparing the forms and 

methods of writing the letters in these 

samples with the like in the content of other 

sources or those dated and implemented on 

different materials, for radiocarbon testing is 

often given an error rate of 50 to 100 

years
(32)

. 

      The major and fundamental issue for 

scientists adopting the carbon test (C14) in 

dating the Quran parchments is quite evident 

in the different dates obtained by various 

laboratories in analyzing a single sample. 

Despite the accuracy of its results, reaching 

                                                           
(31)

 For more on major features of Quran manuscripts, 

see for example: Martin Lings, The Quranic Art of 

Calligraphy and Illumation, first published, 1976, 

published and produced by the world of islam festival 

Trust, filmset and printed in England by wester ham 

press Itd, Westerham, kent. 
(32)

 Dėroche, La transmission ėcrite du Coran, p.134-

135. 
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about 95.4%, which indicates a high 

probability of accurate dating of modern 

parchment, radiological dating remains an 

inaccurate science and of unreliable results 

for the inconsistent results obtained from 

different laboratories despite applying the 

same technique to the same sample. 

      Consequently, the recognition of the 

decisiveness of the C14 carbon test and the 

validity of its results is not based on an 

accurate scientific result, nor is it entirely 

certain, but on mere hypothesis and intuition, 

if not on ultimate speculation and 

probability
(33)

. 

      In fact, the manuscripts (samples of study) 

do not include the Quran copy of Uthman 

(may Allah bless him), nor one of the copies 

sent to the lands, for it is known that 

Uthman’s Quran copies are not pointed nor 

formed, and are void of quintile and tithing 

signs – without separators between verses, 

for these features were added in subsequent 

Quran copies. For instance, different 

variations were used to differentiate similar 

letters and light lines leaning to the left or 

right were written in a different color (red) 

from the ink color used in writing the Quran, 

which is Abi al-Usood al-Doa’ly’s forming 

method. Also, colored signs were found for 

separation and stops repeated after each five 

verses, and bigger ones after each ten 

verses. After each hundred verses, the word 

(hundred) was written in geometric form and 

(two hundred) after each two hundred verses, 

while in some copies the writer separated 

between verses with a decorative space. All 

this evidence and other details demonstrate 

                                                           
(33)

 Qasim al-Samarrai, The accuracy of the carbon test 

(C14) in dating Quranic parchment and its relation to 

rituals, the eighth conference, the Quran from 

inspiration to copying, Center for Islamic Manuscripts 

Studies, Al-Furqan Foundation, Istanbul, 26-27 / 

11/2017, ed. 1, Al-Furqan Heritage Foundation 

Islamic Conference Series, 1440 AH / 2018 AD, pp. 

613-618. 

that none of the samples of study are 

originally Ottoman Quran copies. 

Dating Attempts of Quran Copies (samples 

of study): 

      Although it is difficult to attribute any of 

the Quran copies under study to Mecca or 

Medina, it is approved that they were copied 

in Hijazi calligraphy in spirit and form. 

      There is also a set of evidence proving that 

none of the Quran copies under study is the 

Quran that was read by Caliph Uthman bin 

Affan (may Allah bless him) when he 

martyrized, nor did he write it himself, nor 

is it one of those copies sent to the lands. 

     It is known that the Uthman’s Quran copies 

did not include pointing and diacritics, nor 

did they include the quintile and tithing signs 

or other different forms that separate the 

verses. In fact, there is consensus on this in 

all sources, for these features were added 

when needed. They began to be written in the 

new Quran copies since the beginning 

forming done by Abu al-Aswad al-Do'ali (d. 

69 AH / 688 AD), in which pointing was 

used as a declension indicator. Pointing 

continued to distinguish between similar 

letters, followed by placing the quintile and 

tithing signs after each five and ten verses
(34)

. 

      In the Quran copies (samples of study), it 

is noted that there are signs in the form of 

circular breaks (stop signs) in colored ink 

between verses. Also, at the end of each five 

verses, a larger sign is observed, and an even 

larger one at the end of each ten verses 

(quintile and tithing signs). In the Berlin 

Quran copy, large circular points are used in 

the same ink color of the verses surrounded 

by a disconnected pointed circle in a different 

color separating verses () , and sometimes 

this sign comes in the form of a hollow circle 

                                                           
(34)

 Al-Dani, al-Mohakem, p. 2-9. 
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or almond in different color in the middle of 

a square in another color () . 

      In Birmingham, more than one way of 

separating verses is realized. Sometimes a 

five-point irregular circle is found () , at 

times, six or four points are regularly 

distributed based on two adjacent points (
), and at other times a small hollow circle 

surrounded by another in a different color is 

used, in similarity with the Berlin Quran 

copy, but on a smaller scale () .The 

Birmingham Quran copy is distinguished by 

having three horizontal and vertical wavy 

lines with an ink color different from the one 

used in writing to separate between verses (

) , and a horizontal shape resembling a 

cypress tree is used as a branching line from 

which small lines extend. In the Tübingen 

Quran copy, there are stop signs at the end of 

verses. Such stops came in the form of three 

lines generally set on top of each other ) (, 
and sometimes took a triangular form. There 

are also stop signs in the form of two lines 

instead of three. Circular signs of tithing 

were also drawn in red and black ink at the 

end of each ten verses ) (. It decisively 

seems that these signs in particular were 

placed in the Quran copies later, for there are 

not enough spaces to put these signs at the 

end of the verses and they seem to have been 

crammed later
(35)

. 

      While the separators between the verses in 

the Quran copy preserved in the National 

Library in Paris appear in six points, either 

organized in an irregular or in a regular circle 

                                                           
(35)

 Qulaj, The First Quran - A Study and Review of 

the Oldest Quran Received, p. 382. 

in the form of a pair of points followed by 

the other and so on () ,or three points put 

on top of each other vertically. Sometimes a 

small diagonal line surrounded by a pointed 

circle is also used to separate verses ()  in 

the same writing ink color in the parchments. 

It is noticed that the writer of this Quran copy 

left a one line gap between each surah 

without writing their titles, leaving a space 

for the quintile and tithing signs, and put 

two or three rows of fathah or kasrah 

symbols on top of each other at the end of 

each verse () .In the surahs with more 

than one hundred verses, the writer placed a 

different sign at the end of each hundred 

verses. These signs placed in the form of 

rows on top of each other may sometimes be 

found in the form of three holes and two 

rows
(36)

, while circular shapes were also used             

(،) . 

In the Quran copy of the British Library in 

London, the surahs’ titles and the number of 

verses are written in red. The stop signs at 

the end of verses consisted of three short 

lines placed on top of each other in two rows 

() , along with tithing colored signs (

،) . Also, a sign similar to the letter ‘H’ is 

used to indicate the end of a hundred verses, 

especially in the surah that include more than 

a hundred verses, and sometimes the word 

(hundred) is written next to that sign. It 

should be noted that these tithing signs were 

later on added to the Quran copy, for the 

font is different and no spaces were left to 

write some of the beginnings of surahs and to 

put some tithing signs. It also noticed that the 

Quran copy does not contain diacritics, yet, 

                                                           
(36)

 Qulaj, The First Quran - A Study and Review of 

the Oldest Quran Received, p. 335. 
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there is pointing in some places in the form 

of short lines to distinguish between similar 

letters, resembling the fathah and kasrah 

symbols used nowadays. The short light 

leaning lines used are indicators of the 

pointing distinguishing between similar 

letters, and which are obvious on some 

letters. 

      The use of pointing in the Quran 

manuscripts (samples of study) is found in 

red ink, which is different in color from that 

of writing, indicating the diacritics on some 

letters, in consistency with the method 

adopted by Abu al-Aswad al-Da'ali (d. 69 

AH / 688 AD)
(37)

. 

      It is also evident that the early Quran 

copies were devoid of decorative elements 

for the adoption of the Ottoman Quran model 

that was sent to the lands and became a 

reference for the writing of Quran, forming 

the basis for the first phase. At a later stage, 

the elements of geometric and floral 

decoration began to be introduced in the form 

of surahs and verses separators. The surahs 

separators began to be drawn in bars in 

between, while the verses were separated by 

small circles, each carrying certain 

decorative elements in various colors
(38)

. 

      In addition, by closely observing the 

shapes and decorations of the separators 

between surahs and verses in the Quran 

copies under study, it is realized that these 

are early models that contain elements of 

Islamic decoration at its early development. 

                                                           
(37)

 For more information, see for example: Abu Bakr 

Muhammad ibn al-Qasim al-Anbari, Clarifying stops 

and beginnings, edited by Mohiuddin Abdul Rahman, 

publications of the Arabic Language Academy in 

Damascus, Damascus, 1391 AH / 1971 AD, vol. 1, pp. 

40-41. 
(38) 

Tayyar Alti Qulaj, the Quran attributed to Uthman 

ibn Affan, may Allah bless him (copy of the Qubi 

Saray Brick Museum), ed. 1, Organization of the 

Islamic Conference, Research Center for Islamic 

History, Arts and Culture, Istanbul, 1428 AH / 2007 

AD, p. 11. 

 

Also, these Quran copies include examples of 

evident effects of arts preceding the Islamic, 

which were found in sources of Islamic art, 

such as the Byzantine art as reflected in the 

use of intersecting lines and early decorative 

elements that then evolved. 

      These separators in shape varied between 

single or group circular defaced points, 

regular or irregular, hollow circle forms, 

solid circles, non-connected pointed circle 

forms, circles filled with and surrounded by 

points, in addition to drawing square or 

rectangular shapes, horizontal wavy lines, 

and a horizontal line form from which small 

lines resemble a cypress tree. These 

separators have reached an advanced stage in 

the Quran manuscripts under study in the 

Tübingen Quran copy, in which clear 

sophisticated floral decoration is found 

consisting of twisted plant branches with 

leaves and flowers, horizontally separating 

verses with almond shapes and vertical 

geometric lines at the beginning and end of 

the decoration. 
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Tübingen Quran copy - the separation between Surat Al-Kahf and Surat Maryam 

      In another position, this floral decoration 

comes in the form of a vase in horizontal 

position, from which the plant emerges 

through a geometric shape of a set of 

rectangles that contracts as it extends 

upward. 

      According to the above data and 

observations on the form, i’jam, shapes, and 

the method and form of calligraphy, these 

Quran copies were not written later than the 

era in which the form and pointing were 

added to the Quran. Putting into 

consideration that the process of adding 

pointed diacritics in Quran copies was 

initiated by Abu al-Aswad al-Du'ali, and that 

the process of pointing to distinguish 

between similar letters was done by Nasr bin 

Asim (d. 89AH/708 AD) and Yahya bin 

Ya’mor (d. 90AH/ 708 AD), it can be said 

that these Quran copies were written in the 

second half of the first century or the first 

half of the second century AH. 

      Here, it can stated that all the Quran 

manuscripts received so far (samples of 

study) are from the earliest ages of Islam, 

regardless of the simple spelling differences 

and omissions done by its writers in 

comparison to the Quran copies read today, 

which have been copied in diverse 

geographic areas and by writers who have 

not seen each other. The content of such 

copies is the same even if they differ in their 

papers, parchments, sizes and physical 

composition and despite the variation in the 

number of lines per page
(39)

. 

Taking into account that the history of the 

copy of the Tübingen Koran, which was 

made using the radioactive isotope of carbon 

14 (C14), concluded that it dates back to the 

date between the years (29-56 AH / 649-675 

m), according to technical studies done on 

the manuscripts in question The copy of the 

Tübingen, which ended in the existence of 

great convergence and similarity between 

them, the rest of the Koran can be dated a 

contemporary period of the Tübingen Koran, 

until a coupon test (C14)
(40)

. 

      Considering the spelling differences in 

those Quran copies and the ones in 

Uthman’s Quran or the Ottoman version, as 

well as the omissions made by the writers in 

particular, it will be sufficient to prove the 

invalidity of claiming the attribution of any 

of these Quran copies to Uthman (may Allah 

bless him). The truth is also that all these 

Quran copies contain a number of errors, 

                                                           
(39  (

Tayyar Alti Qulaj, The First Quran - A Study and 

Review of the Oldest Quran Received, Translation by 

Saleh Saadawi, Organization of Islamic Cooperation, 

Research Center for Islamic History, Arts and 

Culture, Istanbul, 1437 AH / 2016 AD, p. 28-29. 
(40) 

https://uni-

tuebingen.de/universitaet/aktuelles-und-

publikationen/pressemitteilungen/newsfullview-

pressemitteilungen/article/raritaet-entedeckt-

koranhandschrift-stammt-aus-der-fruehzeit-des-

islam.html 

https://uni-tuebingen.de/universitaet/aktuelles-und-publikationen/pressemitteilungen/newsfullview-pressemitteilungen/article/raritaet-entedeckt-koranhandschrift-stammt-aus-der-fruehzeit-des-islam.html
https://uni-tuebingen.de/universitaet/aktuelles-und-publikationen/pressemitteilungen/newsfullview-pressemitteilungen/article/raritaet-entedeckt-koranhandschrift-stammt-aus-der-fruehzeit-des-islam.html
https://uni-tuebingen.de/universitaet/aktuelles-und-publikationen/pressemitteilungen/newsfullview-pressemitteilungen/article/raritaet-entedeckt-koranhandschrift-stammt-aus-der-fruehzeit-des-islam.html
https://uni-tuebingen.de/universitaet/aktuelles-und-publikationen/pressemitteilungen/newsfullview-pressemitteilungen/article/raritaet-entedeckt-koranhandschrift-stammt-aus-der-fruehzeit-des-islam.html
https://uni-tuebingen.de/universitaet/aktuelles-und-publikationen/pressemitteilungen/newsfullview-pressemitteilungen/article/raritaet-entedeckt-koranhandschrift-stammt-aus-der-fruehzeit-des-islam.html
https://uni-tuebingen.de/universitaet/aktuelles-und-publikationen/pressemitteilungen/newsfullview-pressemitteilungen/article/raritaet-entedeckt-koranhandschrift-stammt-aus-der-fruehzeit-des-islam.html
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even if they are few, for it is natural for such 

long texts written by human hand to include 

such omissions. Yet, when the text is written 

by a responsible body and subjected to 

reviewing, it is obvious that such errors will 

not be evident, especially after the 

companions’ approval. It is clear that the 

kind of minor mistakes found reflect that 

these Quran copies under study were the 

result of individual efforts, or that they were 

written upon the request of the ruler in the 

reigns following the reign of Uthman ibn 

Affan (may Allah bless him), and they might 

not have been reviewed or reviewed by a 

responsible body or experienced writers
(41)

.  

Conclusion, Findings, and 

Recommendations: 

      This research tackled the manuscripts of 

the early Quran (through the data of Hijazi 

calligraphy and archaeological evidence), 

reviewing the spelling phenomena that 

characterized Quran writing in close relation 

to the reality of Arabic writing. It also 

attempted to enlist the characteristics of 

calligraphy in early Quran copies as 

influenced by Nabataean script or what 

might be called early Arabic calligraphy 

(Hijazi calligraphy), comparing it with early 

Arabic inscriptions. Moreover, the study 

identified the relationship between the 

spelling system used in writing early Quran 

copies and the one used in early Arabic 

inscriptions, and attempted to conceive ways 

of identifying and dating the early Quran 

manuscripts preserved in regional and 

international libraries. The study concluded 

with a set of findings and recommendations, 

the most important of which are: 

- The northern Hijazi calligraphy in which 

the Qur'an was written is related to the group 

of calligraphies that prevailed in the 

northern Arabian Peninsula and the Levant, 

                                                           
(41  (

Qulaj, The First Quran - A Study and Review of 

the Oldest Quran Received, p. 33. 

evolving from the Nabataean calligraphy 

within the fourth century AD. 

- The study proved that the early Quran 

copies received (samples of study) were 

copied and written in soft Hijazi calligraphy. 

- The study and the models of Quran 

manuscripts used proved the authenticity of 

the Holy Quran, despite the claims of 

Orientalists and skeptics. 

- The study identified that the main criteria 

that assist in dating Quran manuscripts, 

especially the early ones through the 

technical standards, as the calligraphy used, 

the presence or absence of i’jam, and the 

presence of decoration and verses’ 

numbering, among other criteria. 

- The study proved that despite the presence 

of some minor spelling errors or omissions 

in a number of manuscripts, this did not 

affect the meaning. 

- The study proved that the incompletion of 

some of the Quran manuscripts is not a 

reason for questioning the authenticity of the 

Quranic text in such manuscripts, especially 

that the contents of the surahs and verses are 

correct and consistent with today’s Quran. 

- The study revealed that most of the tithing 

marks were later on added in the early 

Quran manuscripts after their copying. 

- The study proved that among the main 

criteria that assist in dating the Quran 

manuscripts, especially the early ones, are 

their technical standards, as well as the 

linguistic standards in comparison with the 

cultural heritage, and then the radioactive 

carbon (C14) examination. 

- The study recommends reviewing the 

scientific method for the study and dating of 

Quran manuscripts in accordance with a set 

of technical standards in the first place. 
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(Fig.3) 

Mushaf  of Tübingen, Surah Al-Isra, 

verse 57: 64 

 

(Fig.2) 

Mushaf  of Birmingham, Surah An-Nisa', 

verse 129: 140 

 

  

(Fig.1) 

 Mushaf of Berlin, Surah elbakra, verse 83: 90 
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(Fig.5) 

 Mushaf  of The National Library of 

Paris, Surah Al-Imran, verse 13:24 

 

(Fig.4) 

 Mushaf  of The British Library, Surah 

Al-A'raf, Verse 42: 53 

 

 

(Fig.6)  

Papyrus inscription Ahnasiya 22 AH / 643 AD 

 

 

(Fig.7) 

 Inscription Zuhair 24 AH / 645 AD 
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(Fig.8) 

Inscription Taif 58 AH / 678 AD 

 

 
 

(Fig.9) The inscription of Muhammad Ibrahim 120 AH / 738 AD 
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The 

 letters 

 

Mushaf 

of 

Berlin 

 

Mushaf  

of The 

National 

Library of 

Paris 

Mushaf  

of The 

British 

Library 

Mushaf  

of 

Birming

ham 

 

Mushaf  

of 

Tübingen 

Inscriptions dated to 

the 2nd century / AD 

8th century 

الألف في حالته 

 المفردة

(A) in its 

individual 

case 

  

 

  Har

ran  

Al - 

Hajri 

Taif  

   

 الألف بالحالة المتصلة

(A) in its related 

state 

 

 

 

  Ahnasia Al Rayyan 

  

الباء وأأختاها المفردة 

 المنتهية

(B) and her single 

sister ended   

 

 

 Al - Hajri 

 

مبتدأأةالباء   متطرفة 

 متصلة مبسوطة

(B) Beginner 

extreme simplified 

connected  

    Ahnasi

a 

Zuhair Al - Hajri 

   

 

 متصلة الباء متوسطة

 (B) Medium 

connected 

  

 

  Al - Hajri Taif 

  

 متصلة الباء منتهية

 (B) ended 

connected 

    

 

Al - Hajri 

 

الجيم وأأختاه بالحالة مبتدأأه 

 متصلة

 (G) and his sister 

in the case 

beginner connected 

     

Ahnasia Al - 

Hajri 

Taif 

   

الجيم وأأختاه بالحالة 

 متوسطة متصلة

 (G) and his sister 

in an intermediate 

connected state 

     
Ahnasia Taif 

 

 الجيم وأأختاه بالحالة منتهية
 

 
   

Sobeih 
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 (G) and his sister 

finished 
 

 

 الدال وأأختها

 (D) and her sister  
    

Ahnasia Al - Hajri 

 

 الراء وأأختها

(R) and her sister      
Zuhair Al - Hajri 

 

 السين وأأختها منتهية مفردة

 (S) and her sister 

finished single      
Ahnasia 

 

السين وأأختها مبتدأأة 

 ومتوسطة متصلة

 (S) and her sister 

beginner and 

intermediate 

connected 

     
Ahnasia Al - Hajri 

  

 الصاد وأأختها منتهية

(S) and her sister 

finished 

     
Aas aread 

 

 

 

الصاد وأأختها مبتدأأة 

 ومتوسطة متصلة

(S) and her sister 

beginner and 

intermediate 

connected 

     

Ahnasia Taif 

  

مبتدأأةالطاء وأأختها   

 متصلة ومتوسطة

 (T) and her sister 

beginner and 

intermediate 

connected 

     

Ahnasia EL-abaid 

  

 متصلة الطاء وأأختها منتهية

(T) and her sister 

finished connected 
     

Al Rayyan 

 

 العين وأأختها مبتدأأة متصلة

 (E) and her sister 

beginner connected 
    

 
Ahnasia Taif 
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العين وأأختها متوسطة 

 متصلة

 (E) and her sister 

medium connected 

 
 

    
Al - Hajri Taif 

   

 العين وأأختها منتهية

 (E) and her sister 

finished       

Taif 

 

 الفاء والقاف مبتدأأة متصلة

(F) and (K) 

beginner connected      

Ahnasia Al - Hajri 

   

الفاء والقاف متوسطة 

 متصلة

(F) and (K) 

Connected 

medium 

    

 

Ahnasia Al - Hajri 

   

 الفاء والقاف منتهية

(F) and (K) 

Finished  

 

 

 

 

 

 

 

 

 

 

Sobeih 

 

 

 

 

 الكاف مبتدأأة متصلة

(K) beginner 

connected 
   

 
 

Ahnasia Al - Hajri 

   

 

 اللام مفردة منتهية

(L) Single finished 

 
    

EL-abaid 

 

 اللام مبتدأأة متصلة

(L) Beginner 

connected       

Al - Hajri 

 

المتصلة المتوسطة اللام  

(L) Connected 

medium 

     

Al - Hajri 
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متصلةمنتهية  اللام  

(L) Finished 

connected 

   
  

Al - Hajri 

 

مبتدأأةالميم   ومتوسطة 

 متصلة

(M) beginner and 

medium connected 

 

 

 

 

 

 

 

 

 

 

Al - Hajri Taif 

  

 الميم منتهية 

(M) Finished  
    

Al - Hajri Taif 

  

 النون منتهية

(N) Finished 

     

Al - Hajri Taif 

  

 النون مبتدأأة ومتوسطة

(N) Beginner and 

medium 

 

 

 
 

 
  

Ahnasia Al - 

Hajri 

Taif 

     
 

 

 الهاء المبتدأأة والمتوسطة

(H) Beginner and 

Intermediate 

 
 

   

Ahnasia Al - 

Hajri 

Taif 

   
 الهاء منتهية

(H) ) Finished 

  
 

 
 

Al - Hajri 

 
 الواو

(W) 

   
  

Al - Hajri Taif 

  
 اللام أألف

(LA) 

     

maimon 

 

 متصلة منتهية الياء
 

 

   Al - Hajri Al - Hajri 
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(Y) Finished 

connected 

 
  

 الياء منتهية مفردة

(Y) Single ended 

 

 
 

   
Al - Hajri 

 

مبتدأأة الياء  ومتوسطة 

 متصلة

 (Y) Beginner and 

intermediate 

connected 

 

 

  
 

 

    
 

Ahnasia Al - 

Hajri 

Taif 

   

 

(Table No.1) Table of forms of letters in the Koran subject study and inscriptions and early 

papyrus. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 prof.dr. Adnan bin Mohammed Al-shareef , prof.dr.  Yasser Ismail Abdul Salam 

27 

 مخطوطات المصاحف المبكرة
()من خلال معطيات الخط الحجازي والشواهد الأثرية  

أ.د/ياسر اسماعيل عبدالسلام صالح (2)؛ بن محمد بن فايز الحارثي الشريف نأ.د/عدنا (1)  
والطائف القاهرة بجامعتي أستاذ (2)؛  القرى ام بجامعة أستاذ (1)  

 ملخص:ال
تناول هذا البحث مخطوطات المصاحف المبكرة )من خلال معطيات الخط الحجازي والشواهد الأثرية(، 
واستعرضت الظواهر الإملائية التي تميز بها رسم المصحف على نحو أكثر صلة بواقع الكتابة العربية، كما 

ط المصاحف المبكرة المتأثرة بالكتابة النبطية أو ما يمكن أن نطلق عليه الخط حصر سمات خطو حاولت 
ومقارنتها بمثيلاتها بالنقوش العربية المبكرة، وأوضحت تلك العلاقة بين العربي المبكر )الخط الحجازي(، 

العربية المبكرة، والنظام الإملائي المستخدم في النقوش  النظام الإملائي المستعمل في رسم المصاحف
المبكرة، وحاولت الدراسة وضع تصور لطرق تعيين وتأريخ المخطوطات المصحفية المبكرة المحفوظة في 

 .المكتبات الاقليمية والدولية
 تعتمد في المقام الأول على خمسة نسخ ،مصادرالدوات و وقد اعتمدت الدراسة على مجموعة من الأ

العالمية وهى: المصحف المخطوط المحفوظ في  محفوظة في المكتبات ودور الكتب لمصاحف مخطوطة
مكتبة برلين الوطنية )مصحف برلين(، والمصحف المحفوظ في مكتبة جامعة برمنجهام )مصحف 
برمنجهام(، ومصحف مكتبة جامعة توبنجن )مصحف توبنجن(، والمصحف المحفوظ بالمكتبة الوطنية 

بالإضافة الى ، ريطانية بلندن )مصحف لندن(بباريس )مصحف باريس(، والمصحف المحفوظ في المكتبة الب
تحديد أصل الخط العربي يعد و مجموعة من النقوش الحجرية وأوراق البردي المبكرة المؤرخة التي وصلتنا. 

مفيد لدارس النقوش العربية القديمة، ودارسي المصاحف سواء المخطوطة أو رسومها والعلوم الأخرى 
هذا الخط لا سيما المبكر منه والذي خُط به المصحف الأول لتفسير المرتبطة بها، والتعرف على خصائص 

تلك العلوم، وغيرها، وحسم الجدل حول أصل الخط الذي كُتب به المصحف في عهد النبي صلى الله عليه 
 وسلم، ونسخ به في عهد الخلفاء الراشدين رضي الله عنهم أجمعين.

إن ، الخط العربي الحجازي الذي كُتبت به المصاحفقد تعددت الاتجاهات والنظريات في تحديد أصل لو 
يستطيع بسهولة أن يكشف عن نظام كتابي راسخ، كان الكُتاب فيه  المؤرخة الدارس للنقوش العربية المبكرة

 تحقيق ذلك النظام التطابق بين المنطوق والمكتوب مدى يراعونه فيما يكتبون، بغض النظر عن
بالعمق الفكري والأسلوب البليغ يعني أن هناك  في تلك الفترة لقرآنا ظهورعلى اننا يجب أن نقرر أن 

خاصة وان الإسلام عمل على ربط المسلمين فهمه وتفسيره وحمل رسالته. و  تدوينه أمة لديها القدرة على
 بالعلم وما يرتبط بذلك من كتابة وتدوين.

كذلك من الشكل والنقط والحركات،  بأنها خالية تميزت مرحلتها الأولى فيحف المصلالكتابات العربية  
وقد خلصت .وقلب حرف إلى حرف، وقطع ووصل بين الكلماتأخرى، بحذف بعض الحروف، وزيادة 

 الدراسة الى مجموعة من النتائج والتوصيات، من أهمها:



 Early Manuscripts of Quran Through Data of Hijazi Calligraphy and Archaeological Evidence 

28 

 بالخط( تم نسخها وكتابتها عينات الدراسةالمبكرة التي وصلتنا )المصاحف  أثبتت الدراسة أن نسخ -
 .الحجازي اللين

أصالة النص القرآني الكريم رغم  التي استعانت بها يةالمصحف المخطوطاتنماذج أثبتت الدراسة و  -
 المستشرقين والمشككين.  ادعاءات

حددت الدراسة أن من المعايير الرئيسية التي تساعد في تأريخ المخطوطات المصحفية خاصة المبكرة،  -
لمستخدم، ووجود علامات الاعجام أو خلوها منها، ووجود زخرفة، وترقيم المعايير الفنية لها لاسيما الخط ا

 .الآيات، الى جانب المعايير الاخرى

بينت الدراسة أن معظم علامات التعشير تم إضافتها في المخطوطات المصحفية المبكرة في فترة لاحقة  -
 على نسخها.

ريخ المخطوطات المصحفية خاصة المبكرة، أثبتت الدراسة أنه من المعايير الرئيسية التي تساعد في تأ -
المعايير الفنية لها، وكذلك المعايير اللغوية، والمقارنة مع الموروث الثقافي، ثم الفحص بالكربون المشع 

(C14.) 
توصى الدراسة بضرورة اعادة النظر في الأسلوب العلمي لدراسة وتأريخ المخطوطات المصحفية وفقاً  -

  ية في المقام الأول.لمجموعة من المعايير الفن
 .الخط الحجازي ؛الحجاز ؛النقوش ؛المصاحف ؛المخطوطات الكلمات المفتاحية:
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     Abstract 

     Swastika‟ is an equilateral hooked cross, it is one of the symbols that became 

popular to several nations of different cultures since prehistoric times. This 

symbol was associated, or rather, became symbol for some religious beliefs and 

spiritual concepts in some ancient civilizations. It has been extensively 

transmitted among several nations. Such prevalence proves the popularity that 

hooked cross „Swastika‟ had attained, however, this caused the difficulty in 

determining its place of origin. Some historical studies suggested India as 

„Swastika‟s‟ homeland by the end of the Bronze Age, since it was predominantly 

a religious symbol of Hindus, Jains, and Buddhists.
 
The spread of Buddhism 

religion which held the hooked cross „swastika‟ as a holy symbol, led to the 

emergence of swastika in China and Japan as symbol of prosperity. However, 

due to some evidences; others pointed out to Mesopotamia, land of the oldest 

known civilization on universe, which later became a cultural center extended 

from the Near East to Central Europe, and in Asia it had widespread and reached 

as far east as China. In addition, hooked cross had been contemporary to ancient 

Egyptian civilization.  This had been assured by the discovery of a rock drawing 

in the western desert of Upper Egypt. In late historical times, precisely, the 

Byzantine empire, hooked cross was also in use. Furthermore, it was in use in 

the Coptic art as well. Hooked cross „Swastika‟ continued to be used in ancient 

historical eras; contributed in their arts, and till the modern era. In addition, the 

widespread of „Swastika‟ resulted in being associated with several terms; 

Gammadion cross or Crux Gammata, Hakenkreuz, Fylfot (fower foot), Wan in 

china, Manji in Japan, Tau cross, and Thor’s hammer. In addition, each society 

used Swastika in a distinct fashion; it sometimes symbolized the Sun, good 

fortune, fertility, religious beliefs, etc. Through this stretched history, hooked 

cross‟s symbolism had radically changed, especially in the 1
st
 half of the 20

th
 

century A.D, after being chosen as symbol for the blossoming Nazi party 

founded by Adolf Hitler in Germany. Since then, the „Swastika‟ had been 

effectively detached from its past, Germanized and reinvented as a symbol of 

German purity and supremacy.  This paper enclosed a briefed history of the 

hooked cross „Swastika‟ since its emergence, with stating the diverse thoughts of 

its place of origin.  This is succeeded by the symbolism of the hooked cross 

„Swastika‟ and the changes happened lately. The final point is the outline of 

applying hooked cross „Swastika‟ in Islamic Art, this is supplemented by some 

chosen Applied artefacts demonstrating this. 
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This paper aims at: 

- Illuminating on one of the most unique 

symbols with differ meanings and 

argumentative as well.  

- Focusing on themes of association 

between different nations on vast areas 

since very ancient times. 

- Deducing the Islamic art‟s tendency to 

admitting decorative elements of 

several cultures, if there is no conflict 

with Islamic faith. 

- Hinting that absolute facts or concepts 

are not exist, and symbols – such as 

„Swastika‟ are liable to multiple 

changes. 

Research‟s plan: 

I. History of hooked cross „Swastika‟  

II. Symbolism of hooked cross 

„Swastika‟ in variant cultures through 

ages 

III. Hooked cross „Swastika‟ in Islamic 

Art  

IV. Descriptive study for certain applied 

artefacts 

V. Systematic analysis for the paper‟s 

discussed artefacts 

Introduction 

Islamic art occupies a unique position 

through the history of arts. It has influenced a 

vast area from Spain in the West to China in 

the Far East. In addition, it extends for a long 

chronological range, from the 1
st
 century 

A.H/ 7
th

 century A.D to the present.
(1)

 

Due to the expansion of Islamic 

empire, Muslims had the chance to be in 

close contact with Greco-Roman, Byzantine, 

Coptic, Sassanian, Buddhist, and Chinese 

civilization. As a result, Muslims had greatly 

affected by artistic traditions of these diverse 

nations.
(2)

 In addition to these sources, the 

native arts in various countries of Islam, such 

as Persia, had continued.
(3)

 Thus, Muslim 

                                                           
(1)
Bernard O‟kane and others, The Illustrated Guide to 

the Museum of Islamic Art in Cairo, The American 

University in Cairo Press, Cairo- New York, 2012, p. 

1 
(2)

Wajdan Ali, The Arab Contribution to Islamic Art 

from the Seventh to the Fifteenth Centuries, The 

Royal Society of Fine Arts, Jordon, The American 

University in Cairo Press, Cairo, Egypt, 1999, p. 13 
(3)

Ernst Diez, Simultaneity in Islamic Art, Ars 

Islamica, Vol. 4, The Smithsonian Institution and 

artisans had combined these multiple artistic 

traditions, and shortly managed to evolve 

most features of precedent arts.  Thus, they 

created their own style that corresponded to 

the teachings of Islam, and so shaped their 

own aesthetics.
(4)

  

Islamic art is famous for three types of 

non-figural ornaments. These are calligraphy, 

vegetal patterns and Geometric ones.
(5)

 

Along two thousand years; ornaments had 

greatly been developed. Muslim artisans 

were the pioneers in using calligraphy as a 

decorative element. They used single letter, 

an entire word, or complete phrases as 

decorative elements. These calligraphy 

ornaments had been combined with figural 

ornaments of animals, birds, and sometimes 

with non- figural vegetal or geometric 

patterns on the same surface. Such ornaments 

were used in manuscripts and several 

artefacts such as rugs, textile, metalworks, 

pottery, etc. 
(6)

   

Another type of decorative elements in 

Islamic art is the vegetal patterns which had 

been adopted from the late Roman art. 

However, Muslim artisans managed to 

transform the natural shape of floral stems 

and leaves to be coiled around each other 

with neither beginning nor end, so forming a 

unique decorative style, entitled 

„Arabesque‟.
(7)

 An additional form of Islamic 

art ornaments is Geometric patterns, of which 

basic shapes - quadrangles, circles, and 

lozenges- were common elements in both 

Roman and Sassanian decorations.  

                                                                                         
Department of the History of Art, University of 

Michigan, 1937, p. 185-189 

http://www.jstor.org/stable/25167037 accessed: 16- 

08-2019 02:17 UTC 
(4)

Wajdan Ali, The Arab Contribution to Islamic Art, 

p. 13 
(5)
Department of Islamic Art “Geometric Patterns in 

Islamic Art”. In Heilbrunn Timeline of Art History, 

New York: The Metropolitan Museum of Art, 2ooo,                             

https://www.metmuseum.org/toah/hd/geom/hd_geom.

htm accessed: 28-08-2019 1:30 UTC 
(6)
Ḥassan El-Bāshāh and others, Mawsū‟at al-„Emārah 

wā al-Athār wā al-Funūn Al-Islāmīyyah, al-Mujalad 

ath-Thānī, at-Tab‟ah al-Ūlā, Bierut, Lebanon, 1999 

A.D, p. 102 
(7)

Ernst Diez, Simultaneity in Islamic Art, Ars 

Islamica, Vol. 4, p. 185-189  

http://www.jstor.org/stable/25167037
https://www.metmuseum.org/toah/hd/geom/hd_geom.htm
https://www.metmuseum.org/toah/hd/geom/hd_geom.htm
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Moreover, they employed other 

geometric elements of variant origins; such 

as Chintamāni, baskets „Silāl‟, hooked cross 

„Swastika‟, etc.
(8)

 Though, due to their 

supremacy in Mathematics; Muslim artisans 

managed again to produce new geometric 

elements by combining more than one shape 

together,
(9)

 and thus created innumerable 

geometric shapes. Of these; six-sided stars -

composed of a lozenge penetrated by a 

quadrangle or a circle-, Duqmaq, Krandāz, 

Ma’qili, Mafrūqah, etc.
(10)

 

The following lines deal particularly with the 

hooked cross „Swastika‟; one of the 

prominent geometric patterns, and most 

arguing as well. At the beginning, a brief 

history of the hooked cross, its origin and 

several names are discussed. This is followed 

by the hooked cross‟s symbolism through its 

long history until the events that caused a 

radical change in its symbolism. This is 

succeeded by the employment of hooked 

cross „Swastika‟ in Islamic art and its 

symbolism if there! Finally, a descriptive 

study of certain artefacts of Islamic applied 

arts as evidence for the use of hooked cross 

„Swastika‟ is annexed.  

                                                           
(8)
Chintamāni is an ornament of Chinese origin 

composed of three circles or spheres arranged in a 

triangular shape underlined with two small zigzag and 

paralleled lines. 

- Baskets „Silāl‟ is a braided decorative form known in 

Coptic art and continued in Islamic art, taking several 

forms of braids, and coiled bands. 

Ḥassan El-Bāshāh and others, Mawsū‟at al-„Emārah 

wā al-Athār wā al-Funūn Al-Islāmīyyah, al-Mujalad 

ath-Thānī, p. 98 
(9)

Ernst Diez, Simultaneity in Islamic Art, Ars 

Islamica, Vol. 4, p. 185-189  
(10)

Duqmaq is a geometric T shaped composition 

arranged in a circular form around a central point. 

- Krandāz is an ornament of Y shaped alternately 

arranged as adjusted ones and others reversed 

composing bands.   

- Ma‟qili is hexagonal shapes of equal sides 

intertwined together, so forming three sided shapes, 

each for hexagons are linked so forming a six -sided 

star. 

- Mafrūqah is a form derived from Ma‟qili ornament, 

in T shape faced by another one; but conversed. In 

addition, it may be found adjusted or inclined as well. 

This pattern of Mafrūqah may compose his majesty 

term „Allah „الله‟ in square kufi script. 

Ḥassan El-Bāshāh and others, Mawsū‟at al-„Emārah 

wā al-Athār wā al-Funūn Al-Islāmīyyah, al-Mujalad 

ath-Thānī, p. 96-99 

I. History of hooked cross „Swastika‟  

Swastika is an equilateral hooked cross, 

derived its name from the Sanskrit
(11)

 

language as „Svastika’, this literally means 

„object of good fortune‟.
(12)

 There are two 

forms of the Swastika; right -hand one 

turning in clockwise direction, which is 

widely used and normally known as Swastika 

or Svastika, and left-hand one turning 

counterclockwise direction, known as 

Sauvastika.
(13)

 

According to some scholars‟ thoughts; 

Swastika had originated in India by the end 

of the Bronze Age
(14)

.
(15)

 It was 

predominantly a religious symbol of Hindus, 

Jains,
(16)

 and Buddhists.
 (17)

  The spread of 

                                                           
(11)

  Sanskrit is an Indo-European language, a member 

of the Indo-Aryan branch of the Indo-Iranian subgroup 

of that family. It is chronologically and in terms of 

linguistic development the „oldest‟ Indo-Aryan 

language and consequently often referred to as Old 

Indic (Altindisch) or Old- Aryan; its descendants 

include a range of linguistic varieties classified under 

the rubric middle Indic (or Prākrit), as well as the 

modern Indic (new Indo-Aryan) languages spoken 

today, such as Hindi, Gujarati, Bengali. The oldest 

form of Sanskrit is so-called vedic Sanskrit, the 

language of the four collections of liturgical texts 

known as the Vedas of the early exegetical literature 

on these texts. 

Stephanie W. Jamison, Sanskrit; The Ancient 

Languages of Asia and the Americas, edited by Roger 

D. Woodard, Cambridge university press, 2008, p. 673 
(12)

Thomas L. Wilson, The Swastika: The Earliest 

Known Symbol and its Migration, Washington, 

government printing office, 1896, p. 769 
(13)

https://www.britannica.com/topic/swastika 

Accessed: 14-07-2019 12:57 UTC 
(14)

Bronze Age is the third phase in the development 

of material culture among the ancient peoples 

of Europe, Asia, and the Middle East, following 

the Paleolithic (Old Stone Age) and Neolithic (New 

Stone Age) periods. The term also indicates to the first 

period in which metal was in use. The date at which 

the age began varied with regions; 

in Greece and China, for instance, the Bronze Age 

began before 3000 BCE, however in Britain it did not 

start until about 1900 BCE. 

 https://www.britannica.com/event/Bronze-Age 

Accessed:09-08-2019 00:24 UTC 
(15)

Stanley Freed and Ruth S. Freed, Origin of the 

Swastika; the Natural History, 1980, p. 68-74 
(16)

Jainism is one of the three ancient Indian 

religions beside Hinduism and Buddhism. The Jain 

tradition must be regarded as an independent 

phenomenon rather than as a Hindu sect or a 

Buddhist heresy, as some earlier Western scholars 

https://www.britannica.com/topic/swastika
https://www.britannica.com/event/Bronze-Age
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Buddhism religion which held the swastika 

as a holy symbol, led to the emergence of 

swastika in China and Japan as symbol of 

prosperity.
 (18)

 Earlier researches had 

associated hooked cross „Swastika‟ with the 

Aryans,
(19)

 and so interpreted it as a “solar 

symbol”.
(20)

  

The earliest occurrence of the symbol 

of Swastika in India had been found 

engraved in the steatite seals of Harappa, 

Mohenjo Daro and Lothal. This had been 

found on the earliest currency of India, 

namely the punch-marked coins.
(21)

 Of these 

a coin (fig.1A, B)from the great Andhra 

dynasty,
(22)

 with the name of Gotamīputra 

Vilivāya Kura. Its obverse is adorned with 

chaitya (Buddhist chapel) within railing, 

topped with Swastika, and a tree is on the 

right side (fig.1 A). However, its reverse is 

adorned with bow and arrow(fig.1 B); around 

                                                                                         
believed. The name Jainism derived from 

the Sanskrit verb ji, “to conquer.”  
https://www.britannica.com/topic/Jainism accessed: 

02-09-2019 23:24 UTC 
(17)

https://www.britannica.com/topic/swastika 

Accessed: 14-07-2019 12:57 UTC 
(18)

Thomas L. Wilson, The Swastika: The Earliest 

Known Symbol and its Migration, p. 769 
(19)

The word “Aryan” appeared multiple times in the 

Vedas, a sacred Hindu text, almost referred to a band 

of conquerors. This actually mean that all modern 

Indo-Europeans, descendants of “Aryans” had roots in 

the Asian sub- continent. 

Burnouf, Emile, the Action of Races, the Science of 

Religion, Maisonneuve, 1876, p. 186-200 
(20)

John Prince Loewenstein, The Swastika; its History 

and Meaning, Royal Anthropological Institute of 

Great Britain and Ireland Sable, Man, Vol. 41 (May- 

June 1941), p.54 

 http://www.jstor.org/stable/2793344 accessed:02-07-

2019 23:57 UTC 
(21)

K. S. Ramachandran, Swastika as a decorative 

Motif of Indian Pottery: A short Note, Proceedings of 

the Indian History Congress, Vol. 23, Part I (1960), 

pp. 81-83  
(22)

The Andhras probably became independent about 

the year 230 B.C, and their rule lasted for four and 

half centuries. Their coins of various types have been 

found in Mālwā, on the banks of the Krishna and 

Godavari rivers, the original home of the race, as far 

as Madeas, in north Konkan, and elsewhere in the 

Deccan and the central provinces. The earliest to 

which a date can be assigned are those bearing the 

name of king Śrī Sāta, about 150 B.C  

C.J. Brown, M.A, the Heritage of India Series: The 

Coins of India, London, Oxford University Press, , 

1922, p. 21 

Raño Gotamiputasa Vilivāyakurasa “(coin) 

of Rāja Gotamiputra  Vilivāyakurasa.”
(23)

 

Though earlier Swastikas were found 

in India; more ancient ones had been 

discovered as well in Asia, the Indus 

valley,
(24)

 and southern-central Europe.
(25)

  

In addition, as a symbol of a religion in 

India; it was believed that the hooked cross 

„Swastika‟ had been migrated in the 6
th

 

century B.C to lands in both northern and 

southern portions of the western hemisphere; 

later known as North and South American.
(26)

  

The occurrence of  the Buddhist 

religion and the Swastika symbol together in 

America, at a locality beyond the possibility 

of modern European or Asiatic contact would 

be evidence of pre-historic migration. If the 

Swastika and Buddhism migrated to America 

together it must have been since the 

establishment of the Buddhist religion, which 

is almost fixed in the 6
th

 century B.C.
 
It is 

worth mentioning that crosses of variant 

forms; from Greek cross (fig.2 A, B) to 

Swastikas on shells (fig.3 A, B) and others 

on pottery (fig. 4 A, B); had been utilized 

among North American Indians. 
(27)

 
 

                                                           
(23)

C.J. Brown, M.A, the Heritage of India Series: The 

Coins of India, p. 21, pl. I, 7 
(24)

Indus valley civilization or Harappan 

civilization, is the earliest known urban culture of the 

Indian subcontinent. The nuclear dates of the 

civilization appear to be about 2500–1700 BCE, 

though the southern sites may have lasted later into the 

2nd millennium BCE. 

https://www.britannica.com/topic/Indus-civilization 

accessed 30-08-2019 00:02 UTC 
(25)

 - John Prince Loewenstein, The Swastika: Its 

History and Meaning, p. 52 
(26)

 - It is worth mentioning that these lands had first 

been inhabited since the last glacial period (40.000 to 

17.000 years ago). However, these lands were entitled 

as the New world since the 15
th

 century A.D, then as 

North and South Americas due to the name of the 

Italian explorer Americus Vespucius, who made 

several voyages to the Western Hemisphere in the 15
th

 

century A.D, and described his travels in letters to 

friends in Italy, using the term “Mundus Novus” 

(“New World”) in referring to North and South 

Americas.  

https://www.britannica.com/place/Americas accessed 

15-01-2020 03:08 UTC 
(27)

Thomas L. Wilson, The Swastika: The Earliest 

Known Symbol and its Migration, p. 928, 957, Pl. 19, 

figs. 2,8, 10, 11, 12, 13) 

https://www.britannica.com/topic/Jainism
https://www.britannica.com/topic/swastika
http://www.jstor.org/stable/2793344
https://www.britannica.com/topic/Indus-civilization%20accessed%2030-08-2019%2000:02
https://www.britannica.com/topic/Indus-civilization%20accessed%2030-08-2019%2000:02
https://www.britannica.com/topic/Quattuor-Americi-navigationes
https://www.britannica.com/place/Americas%20accessed%2015-01-2020%2003:08
https://www.britannica.com/place/Americas%20accessed%2015-01-2020%2003:08
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Other sources stated that the hooked 

cross had been widely famed in 

Mesopotamia; land of the oldest known 

civilization on universe, which later became 

a cultural center extended from the Near East 

to Central Europe, and in Asia it had 

widespread and reached as far east as 

China.
(28)

  

Concerning the probable origin of 

Swastika; there is almost an agreement of the 

antiquarians‟ opinions that the swastika had 

no foothold among the Egyptians.
(29)

 Others 

stated that the only sign approaching the 

fylfot
(30)

 in Egyptian hieroglyphics could be 

originated from the Egyptian cross (Crux 

ansata) known as key of life (fig. 5), which 

according to Egyptian mythology  was Ankh, 

the emblem of Ka, the spiritual double of 

man, and the union of Isis and Osiris, but it is 

not very similar to the fylfot.
(31)

 Crux ansata 

was regarded as a symbol of the generative 

principle of nature.
(32)

 Nevertheless, there are 

several samples assuring its utilizing in 

ancient Egypt, of these; the discovery of a 

rock drawing in the western desert of Upper 

Egypt, showing two human feet, one bears an 

indubitable hooked cross on its sole, and the 

same sign occurs above the toes of the other 

(fig. 6). This drawing indistinctly dated back 

to dynastic times about 4000 B.C.
(33)

 Other 

specimens of the swastika have been found in 

Naukratis in Egypt; these are said to be 

Greek vases (fig. 7)which have been 

imported into Egypt. However, being 

excavated in Egypt, they are geography 

                                                           
(28)

John Prince Loewenstein, The Swastika; its History 

and Meaning, p. 51, 52  
(29)

Goblet d Alviella, Eug ne, La Migration des 

Symboles. Medical Heritage Library. Paris: Ernest 

Leroux,1891, p. 51, 52 
(30)

Fylfot is Scandinavian word, commonly used in 

Great Britain to Swastika  from the Anglo-Saxon 

times , derived from the Anglo- Saxon fower fot, 

meaning four-footed or many footed. 

R. P. Greg, The Fylfot and Swastika,” Archæologia, 

XLVIII, part 2, 1885, p. 298 

W.G. V Balchin, The Swastika, Twilight of A 

Universal Symbol, Folklore Vol. 55, No. 4, p. 167  
(31)

J. B. Warning, Ceramic Art in Remote ages, 

London, published by John B. day, 1874,P. 82 
(32)

Thomas L. Wilson, The Swastika: The Earliest 

Known Symbol and its Migration, p. 766 
(33)

H. A Winkler, Rock Drawings of Southern Upper 

Egypt, Vol. II, London, 1939, p. 13, Pl. IX, No. 2 

classified as not Egyptian but Greek. From 

Egypt the Crux ansata spread first among the 

Phoenicians, and then throughout the whole 

Semitic world, from Sardinia to Susiana.
 
 

Proceeding on the debate concerning 

the place of origin of the hooked cross, the 

symbol was definitely in use at least two 

thousand years - in Mesopotamian, ancient 

Egyptian, and Indus valley civilizations- 

before it had a name, predating both the 

Sanskrit language and Buddhism religion. 

Nevertheless, in 1896 Thomas Wilson 

Drew a map showing the distribution of 

hooked cross „Swastika‟ all over the world‟s 

seven continents; proving its existence in the 

five inhabitable ones (fig.8).
(34)

 Here is such 

a serious inquiry; how this symbol had found 

its way to such vast areas in Early historic 

periods. And the answer could refer to 

possible ways; trade routes, conquering 

tribes, migrating troops, or alongside 

particular religions, such as the 

Dravidians
(35)

.
(36)

  

In the Near East and Europe, there are 

evidences that the spread of hooked cross 

„Swastika‟ was from the South to the North-

West,
 (37)

 precisely Troy in the Near East was 

the entry point of „Swastika‟ to Europe, 

through the Aegean Sea to Greece, where it 

spread through southern Europe about the 

middle of the 3
rd

 millennium B.C on pottery 

objects traded across the continent. 

Moreover, the Hittites
(38)

 were another 

                                                           
(34)

 - Thomas L. Wilson, The Swastika: The Earliest 

Known Symbol and its Migration, p. 769, 834, 961  
(35)

- The term Dravidian once referred to people who 

lived in South India, whom spoke   

one or other of a series of closely related languages, 

differing radically from the Aryan languages of North 

India.  

C. K. Das, The Dravidians of South India: Their 

Distribution, History and Culture, Geographical 

Association, Vol. 11, No. 3 (AUTUMN, 1921), pp. 

142-148 

 https://www.jstor.org/stable/40555630  Accessed: 31-

08-2019 02:49 UTC 
(36)

Brown Norman W., The Swastika: A study of the 

Nazi Claims of its Aryan Origin, p. 13, 14  
(37)

John Prince Loewenstein, The Swastika; its History 

and Meaning, p. 52  
(38)

The Hittites were among the ancient Indo-European 

nations. They resided in Anatolia since the beginning 

of the 2nd millennium B.C, and shortly became one of 

the chief powers in the Middle East.  

https://www.jstor.org/stable/40555630


The Concept and Utilization of Swastika „Hooked Cross‟ on Islamic Artefacts 

34 
 

possible center from which „Swastika‟ had 

spread out when they conquered neighboring 

cultures.
 (39)

 However, concerning Asia, such 

evidences to defining initiating center are 

missing, though, it was suggested that 

hooked cross „Swastika‟ travelled across 

southeastern Asia through trade routes.
(40)

 
 

Such widespread of Swastika resulted 

in difficulty of determining its exact center of 

origin.
 

Nevertheless, due to positive 

evidences of its discovery in early cultures of 

the Bronze Age, anthropologists can, with no 

doubt, ascribe a prehistoric origin of hooked 

cross „Swastika‟.
(41)

 In addition, the 

widespread of „Swastika‟ resulted in being 

associated with several terms; Gammadion 

cross or Crux Gammata,
(42)

 Hakenkreuz, 

Fylfot (fower foot), Wan in china, Manji in 

Japan,
(43)

 Tau cross, and Thor’s hammer.
(44)

 
 

In late historical times, in precisely, the 

Byzantine empire, hooked cross was also in 

use.
(45)

 Great discoveries have been made in 

upper Egypt in Sakkara, Fayoum, and 

Achmim, the inhabitants of Copts and the 

surrounding or neighboring cities were 

Christian Greeks, who migrated from their 

country during the first centuries A.D and 

                                                                                         
https://www.britannica.com/topic/Hittite accessed: 08-

09-2019 22:26 UTC 
(39)

 - Brown Norman W., The Swastika: A study of the 

Nazi Claims of its Aryan Origin p. 24, 25  
(40)

 - John Prince Loewenstein, The Swastika: Its 

History and Meaning, p. 38, 52 
(41)

W.G. V Balchin, The Swastika: Twilight of A 

Universal Symbol, Folklore Vol. 55, No. 4, Taylor & 

Francis, Ltd. On behalf of Folklore Enterprises, Ltd. 

1944, p. 167-168 

 http://www.jstor.org/stable/1257797 accessed: 02-07-

2019 23:33 UTC 
(42)

Gammadion cross or Crux Gammata, a term of the 

hooked cross in Byzantine empire, probably for being 

composed of four Greek gammas (𝛤) of the Greek 

alphabet. 

Tim Healey, The Symbolism of the Cross in Sacred 

and Secular Art, The MIT Press, Leonardo, Vol. 10, 

No. 4 (Autumn 1977), p. 289-294 

https://www.jstor.org/stable/1573764 accessed:14-08-

2019 00:39 UTC 
(43

Tim Healey, The Symbolism of the Cross in Sacred 

and Secular Art, p. 289-294  
(44)

 - Stanley Freed and Ruth S. Freed, Origin of the 

Swastika; the Natural History, 1980, p. 68-74 
(45

Tim Healey, The Symbolism of the Cross in Sacred 

and Secular Art, p. 289-294 

settled in various regions in Egypt. Those 

people were famed with their superior ability 

as weavers and embroiders. Several samples 

of these products were lavishly decorated 

with both natural and geometric figures. 

Among them was Swastika, which had been 

repeatedly applied in different sizes, inserted 

in borders, and sometimes adorning the 

corners of the tunics and togas as a large 

medallion.  On one of these artefacts, is a 

Greek linen tapestry,  where a normal 

Swastika -embroidered or woven- occurs, 

tapestry fashion with woolen thread. It is 

attributed to the 1
st
 and 2

nd
 centuries A.D 

(fig. 9).
(46)

  

However, there are several samples – chosen 

randomly- of Coptic artefacts testify on the 

utilization of hooked cross „Swastika‟. Of 

these; a limestone engaged Capital with 

animals dated back to 5
th

- 6
th

 centuries A.D 

is on display in the Cleveland museum of 

art. It bears high relief carved and interlaced 

„Swastikas‟ (fig. 10).
 (47)

 Further sample is a 

limestone stela dated back to 7
th

 century A.D 

on display in the British museum. It has an 

outer border of interlaced lines forming 

squares with lobed flowers and Swastikas 

(fig.11).
 (48)

  A further Coptic artefact with 

„Swastikas‟ is a textile of woven silk dated 

back to 501-600 A.D, had been found in Qau 

el-Kebir,
(49)

 among the collection of 

Fitzwilliam Museum. This object is bordered 

with blue fret triangular pattern alternating 

with red flowering trees, with swastikas and 

flower motifs (fig. 12).
(50)

 Another Coptic -

                                                           
(46)

R. Forrer, Die-Gräber- und Textilfunde von 

Achmim- Panopolis,” Strassburg, 189, p. 5,6, 20) 
(47)

The Cleveland Museum of Art. Handbook of The 

Cleveland Museum of Art Cleveland, Ohio, the 

Cleveland Museum of Art, Mentioned and 

Reproduced1958, cat. no. 66 

https://archive.org/details/CMAHandbook1958/page/n

17 accessed: 22-08-2019 04:20 UTC 
(48)

https://www.britishmuseum.org/research/collectio

n_online/collection_object_details.aspx?objectId=12

4313&partId=1&searchText=limestone+coptic+stela

&images=true&page=1accessed: 22-08-2019 23:48 

UTC             
(49)

Qau el-Kebir is a monumental region in Markaz al-

Badari, Assiut Governorate. 
(50)

Guy Brunton, Qau and Badari III, British school of 

Archaeology in Egypt, 1930, p. 26, pl. LI,5 

https://archive.org/details/ERA50/page/n37 accessed: 

23-08-2019 00:47 UTC 

https://www.britannica.com/topic/Hittite
http://www.jstor.org/stable/1257797
https://www.jstor.org/stable/1573764
https://archive.org/details/CMAHandbook1958/page/n17
https://archive.org/details/CMAHandbook1958/page/n17
https://www.britishmuseum.org/research/collection_online/collection_object_details.aspx?objectId=124313&partId=1&searchText=limestone+coptic+stela&images=true&page=1
https://www.britishmuseum.org/research/collection_online/collection_object_details.aspx?objectId=124313&partId=1&searchText=limestone+coptic+stela&images=true&page=1
https://www.britishmuseum.org/research/collection_online/collection_object_details.aspx?objectId=124313&partId=1&searchText=limestone+coptic+stela&images=true&page=1
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or Byzantine-sample with Swastikas is a half 

limestone arch (spandrel)dated back to 5
th

 -

7
th

 centuries A.D (fig. 13). It is decorated 

with running rosettes, swastika pattern, with 

incised Greek text in the upper corner saying 

+ ΕΥΦΑΡΙCΤΗΡΙΟΝ / ΚΑΙ ΘΕΟΦΑ/ΝΙΑ 

+, which meaning „Thank-offering and 

vision of God.‟ It is 81 cm long, 58 cm wide, 

and 17 cm thick. It is  preserved in the 

British museum, registration 

number1930,0609.5.
(51)

 Further Coptic 

sample is an engaged limestone Column Part 

with Meander Pattern in the form of 

interlaced Swastikas attributed to Bawit in 

Egyptian western desert, where a monastic 

community had been founded in the 3
rd

 

century A.D. This object  is dated back to 

the 6
th

 century A.D. It is 31.4 cm high and 

21.4 cm wide and preserved in the 

Metropolitan Museum of Art; accession no. 

09.217.10(fig. 14). This architectural object 

is highly sculptured with rosettes and 

acanthus leaves confined between meanders 

of swastikas. Such motifs are inspired by 

classical art.
(52)

 
 

 A further step and more distinct usage 

of „Swastika‟ is in Islamic art on architecture 

and applied arts as well.  The following lines 

will discuss such point in detail. 

Nevertheless, the 19
th

 century A.D 

considered a radical twist in the employment 

of hooked cross „Swastika‟, when had been 

adopted as symbol for nascent Nazi party in 

Germany.
(53)

 
 

II. Symbolism of Swastika in variant 

cultures through ages 

Being known in several cultures through long 

times; hooked cross „Swastika‟ had several 

                                                           
(51)

https://research.britishmuseum.org/research/collecti

on_online/collection_object_details.aspx?objectId=12

4217&partId=1 accessed 17-01-2020 02:00 UTC 
(52)

https://www.metmuseum.org/art/collection/search/4

56088?rpp=90&pg=27&rndkey=20150709&ft=*&wh

at=Sculpture&pos=2393 accessed 15-01-2020 01:10 

UTC 
 

 
(53)

Lindsey L. Turnbull, The Evolution of the 

Swastika: from Symbol of Peace to Tool of Hate, a 

published thesis, college of Arts and Humanities, 

University of Central Florida, Orlando, Florida, 2010, 

p. 12,13 

meanings as well.
 (54)

 Each society used 

Swastika in a distinct fashion; it sometimes 

symbolized the Sun, good fortune, fertility, 

religious beliefs, etc.
(55)

  

In cultures of the Near East in Samarra 

and Susa which knew hooked cross 

„Swastika‟ since 4000 B.C.; it was associated 

with several symbolic representations. In 

Samarra, female figures were venerated as 

symbol of fertility; and so, „Swastikas‟ were 

formed of four female figurines (fig.15 A, 

B). Moreover, female idols bearing 

„Swastika‟ (fig.16 A, B) had occurred in 

Cypress, Greece, beside several South-east 

European countries. Such association with 

woman had occurred in the Ice Age culture 

of Mezine in Russia, and the Negro tribes of 

central Africa as well. Once „Swastika‟ was 

formed in female figures, thus, Swastika 

itself considered as fertility symbol. 

Furthermore, „Swastika‟ was occasionally 

associated with several creatures; fish, snake, 

and lizard. In ancient culture of Samarra, 

those creatures were commonly applied on 

funeral pottery; referring to their ability of 

regeneration, so once again assured man‟s 

fertility. Once, „Swastika‟ was either applied 

on funerary pottery; it was regarded as owing 

the ability of regeneration as well.
(56)

  
 

Sometimes hooked cross „Swastika‟ 

was imbued with religious symbolism. It was 

linked with a Hindu ceremony termed 

“Graha” dating back to the ancient Harappa 

civilization in Indus valley.
(57)

 The hooked 

cross „Swastika‟ appeared as a Buddhist 

symbol as “Buddha‟s footprints”. The 

symbol was also associated with Jupitar, 

Thor, Artemis, Hera, Demeter, and the 

Egyptian Lotus.
(58)

 In addition, it was greatly 

venerated such as the scarabaeus -symbol of 

eternity- in ancient Egypt, and the Latin cross 

                                                           
(54)

Brown Norman W., The Swastika: A study of the 

Nazi Claims of its Aryan Origin, p. 17, 18  
(55)

Lindsey L. Turnbull, The Evolution of the 

Swastika: from Symbol of Peace to Tool of Hate, p. 1, 

2  
(56)

John Prince Loewenstein, The Swastika; its History 

and Meaning, p.50   
(57)

Stanley Freed and Ruth S. Freed, Origin of the 

Swastika; p. 74 
(58)

Stephen Heller, The Swastika: Symbol beyond 

Redemption, Newyork, Allworth press, 2000, p. 6  
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in Christianity. Even the early Christian 

church seems to have discussed the issue of 

adopting Swastika as a symbol of the 

religion. However, generally, there are few 

instances referring to the religious uses of 

„Swastika‟, and that it had almost been 

confined to be just a symbol for charm.
(59)

 
 

Nevertheless, the 1
st
 half of the 20

th
 

century A.D had witnessed a radical change 

in „Swastika‟s‟ symbolism.
 (60)

 Due to the 

racial connotations which had recently been 

associated with after being chosen as symbol 

for the blossoming Nazi party founded by 

Adolf Hitler in Germany.
(61)

 Since then, the     

„Swastika‟ had been effectively detached 

from its past, Germanized and reinvented as 

a symbol of German purity and 

supremacy.
(62)

 The „Swastika‟ became the 

featured symbol of the third Reich under 

Adolf Hitler through consistent association of 

the „Swastika with the ideas of the 

volksgemeinschaft
(63)

 or racial state. In 

addition, it became a key piece of 

propaganda on its own. For being known as a 

symbol of good luck, it was shown in 

positive images of a new, stronger united 

                                                           
(59)

W.G. V Balchin, The Swastika: Twilight of A 

Universal Symbol, Folklore Vol. 55, No. 4, p. 168  
(60)

Lindsey L. Turnbull, The Evolution of the 

Swastika, p. 12 
(61)

W.G. V Balchin, The Swastika, Twilight of A 

Universal Symbol, Folklore Vol. 55, No. 4, p. 167  
(62)

Lindsey L. Turnbull, The Evolution of the 

Swastika: from Symbol of Peace to Tool of Hate, p. 

27 
(63)

The Volksgemeinschaft was a corner stone on Nazi 

philosophy; which regarded Germany as a new society 

rejecting old religions, ideologies, and class divisions.  

And instead, forming a united German identity based 

on ideas of race, struggle, and state leadership. The 

aim was the creation of the Volk, a nation or people of 

the most superior of the human races. This concept 

was derived from the idea that humanity was 

composed of different races, and the Nazis thought 

they were the Herrenvolk -Master Race- and they 

considered themselves to be pure Aryans; every other 

race was inferior. Thus, the Volksgemeinschaft was 

inherently racist and contributed greatly to the Nazi‟s 

attempts at mass extermination. 

Robert Wilde, "Understanding the Nazi Idea of 

Volksgemeinschaft." ThoughtCo. 

https://www.thoughtco.com/what-was-

volksgemeinschaft-1221370 accessed: 09-Sept.- 2019 

03:31 UTC. 

Germany.
(64)

 Contemporary to these events, 

the national flag of Germany had a black 

„Swastika‟ on a white circle over a red 

background (fig.17). Conversely, after the 2
nd

 

world war, the use of Swastika had come to 

an end.
(65)

  
 

Conclusively, the adoption of 

„Swastika‟ by the Nazis with their racial and 

hostile ideology, resulted in the 

disappearance of „Swastika‟ from all 

civilized communities. Thus, destroyed its 

historical attribute of charm or its veneration 

as a good fortune amulet.
(66)

 
 

III. Hooked cross „Swastika‟ in Islamic 

Art  

Away from ancient symbolism associated 

with the hooked cross; however, „Swastika‟ 

in Islamic art was deprived of any 

symbolism. It is worth mentioning that 

„Swastika‟ had found its way to Islamic art 

through Mesopotamian artistic traditions, 

which influenced Anatolian, Syrian, and 

Cyprian civilizations. „Swastika‟ was 

employed in Islamic structures and either 

applied arts as a geometric decorative 

element. When the Islamic Caliphate had 

emerged in the Levant; archaeological and 

variant applied arts had flourished. As a 

result, multiple figural and non-figural 

decorative elements had flourished. Hooked 

cross „Swastika‟ was a prominent element of 

non-figural geometry ornaments.  
 

Since the 2
nd

 century A.H/ 8
th

 century 

A.D, hooked cross „Swastika‟ was applied -

accompanied by circles, squares, and star 

shapes- on the mosaic pavement (fig. 18) in 

one of the rooms of „Al-Maniah‟ palace 

erected by Al-Waleed ibn Abd el-Malik in 

705-715 A.D. Another sample is the ruins of 

Hisham ibn „Abd el-Malik‟s palace next to 

Jericho „Arīḥā‟ in Palestine which dated back 

to 724-743 A.D, it had been lavishly adorned 

with geometric elements, where the hooked 

                                                           
(64)

Lindsey L. Turnbull, The Evolution of the 

Swastika: from Symbol of Peace to Tool of Hate, p. 

28, 44 
(65)

https://www.britannica.com/topic/swastika 

Accessed: 14-07-2019 12:57 UTC 
(66)

W.G. V Balchin, The Swastika: Twilight of A 

Universal Symbol, Folklore Vol. 55, No. 4, p. 168  

https://www.britannica.com/topic/swastika
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cross „Swastika‟ was included as well (fig. 

19).
(67)

 Some scholars assumed that the 

adoption of the hooked cross the Umayyad 

epoch had adapted Greek hooked cross 

„Swastika‟. This assumption greatly ignored 

the deeply rooted origin of the hooked cross 

in Mesopotamian civilization as the main 

center from which this element had 

originated, and then been transferred to 

variant cultures all over the world.  

In Abbasid epoch, hooked cross 

„Swastika‟ had appeared for the first time 

with several square shapes over Baghdad‟s 

gates in Ar-Raqqah, dating back to 2
nd

 

century A.H 8
th

 century A.D (fig.20). Later, 

when Abbasid Caliphate‟s capital had been 

switched to Samarra; Islamic decorative style 

had greatly flourished, and thus had 

influenced other territories of Islamic 

Caliphate. Of these, Egypt through the 

Tulunid epoch, this was evident in the 

existence of hooked cross „Swastika‟ carved 

on some of homes in Al-Fustat, which 

Egyptians called it mafruqah.
(68)

 Another 

sample of employing hooked cross 

„Swastika‟ in the East was in ancient Persia, 

now Iran. This is in Gonbad-e- Sorkh in 

Maragheh in Iran, several geometric 

ornaments dated back to mid of the 6
th

 

century A.H/ 12
th

 century A.D, basically 

composed of hooked cross.
(69)

 Using hooked 

cross „Swastika‟ among Islamic geometric 

ornaments did not confined on the Orient but 

reached to the Andalusian city madīnat Az-

Zahrā erected by Abd el-Rahman al-Naser in 

the 4
th

 century A.H/ 10
th

 century A.D, the 

western palace in the city, and in part of its 

mosque‟s eastern façade as a part of the 

Western Umayyad style. 

Using the hooked cross „Swastika‟ in 

this epoch in Islamic structures in Baghdad 

and other regions of the Islamic Caliphate 

was symbolizing the return to its 

Mesopotamian origin with its spiritual 

                                                           
(67)

Balqīs Mūḥsin Hadī, Derāsāt fī al-Fan al-Islāmī, 

Dar „Alaa el-dīn, Damascus- Syria, 1
st
 Edition, 2010, 

p. 79-84 
(68)

Balqīs Mūḥsin Hadī, Dirasat fī Al-Fan al-Islamī, p. 

85-88 
(69)

Zakī Muhammad Ḥassan, Al-Funūn Al-Īraniyyah fī 

Al-„Aṣr Al-Īslamī, Dar Al-Kutub, Al-Qahirah, 1940, p. 

216 

concepts. As a conclusion, hooked cross 

„swastika‟ of Mesopotamian origin retained 

its concepts as symbol of immortality while 

transferred from an area to another along 

several historical epochs of different 

intellectual, religious, social, and cultural 

aspects. 
(70)

 

The following lines include a 

descriptive study of some certain applied 

artefacts of Islamic art, to demonstrate the 

applying of hooked cross “Swastika‟. These 

are some metalworks and textile fragments 

from several territories of the Islamic 

Caliphate.  

IV. Descriptive study for certain applied 

artefacts 

- Textile fragment with linked squares 

and „Swastikas’ (fig. 21) 

This is a linen fragment embroidered with 

brown silk. It had been found in Egypt, 

almost al-Fustat, and attributed to the 4
th

 – 9
th

 

century A.H/10
th

 -15
th

 century A.D. This 

fragment measures 15.5 cm. in length and 5 

cm. in width. This fragment shows a repeated 

design of small linked squares filled with 

hooked crosses „Swastikas’ -some of which 

turning clockwise, and others turning 

counterclockwise-, which has border, so 

creates a complex design of interlace. Brown 

embroidery provides the background to the 

„Swastika’. This masterpiece is on display in 

Ashmolean museum accession no. EA 

1984.381.
(71)

  
 

- Textile fragment with „Swastikas’ and 

stars (fig. 22) 

A linen textile fragment embroidered with 

yellow and brown silk, beside blue flax with 

a rolled hem in flax. This fragment is 

attributed to Egypt and dated back to 4
th

 – 9
th

 

century A.H/ 10
th

 – 15
th

 A.D. It measures 16 

cm x 6.5 cm (warp x weft). This fragment 

displays three vertical bands; two bands of 

1.5 cm wide embroidered with blue 

„Swastikas’ set into squares, beside a 2 cm. 

                                                           
(70)

Balqīs Mūḥsin Hadī, Dirasat fī Al-Fan al-Islamī, p. 

85-88 
(71)

Barnes, Ruth and Marianne Ellis, „The Newberry 

Collection of Islamic Embroideries‟, 4 vols., 2001, 

Oxford, Ashmolean Museum, cat. vol. iii, illus. vol. I. 

http://jameelcentre.ashmolean.org/collection/7/10222/

10230/15969 accessed: 20-08-2019 04:38 UTC 

http://jameelcentre.ashmolean.org/collection/7/10222/10230/15969
http://jameelcentre.ashmolean.org/collection/7/10222/10230/15969
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wide band with three stars partly filled with 

yellow embroidery against a blue 

background. Some of the „Swastikas‟ 

displayed here are turning clockwise 

alternated with others turning 

counterclockwise. All three bands are 

parallel to each other, at a distance of 3 cm. 

There is a selvedge along one side of the 

fragment, and a rolled hem along the 

opposite side. The bands are at right angles to 

hem and selvedge. This artifact is on display 

in the Ashmolean museum, with Accession 

no. EA 1984.377.  

- A textile fragment with grid and 

„Swastikas‟ (fig. 23) 

A textile fragment of silk with partly dyed 

dark-blue and light-blue, and probably plain 

woven. This fragment is 21 cm. long and 17 

cm. wide and shows a dark blue grid against 

a natural colored ground, with small 

„Swastikas’ – all are turning in clockwise 

direction-at the intersection. It is attributed to 

the Near East, particularly Egypt, and dated 

back to the 4
th

 – 9
th

 century A.H/ 10
th

 – 15
th

 

centuries A.D. this artifact is on display in 

Ashmolean museum, with accession no. 

EA1988.65.
 
  

- A textile fragment with „Swastika’- 

filled squares (fig. 24) 

A linen textile fragment had been made in 

the Near East, excavated in Egypt, and dated 

back to 4
th

 – 9
th

 century A.H/ 10
th

 – 15
th

 

centuries A.D. It measures 19x 19.5 cm 

(warp x weft). Such masterpiece is 

embroidered with brown and red silk, and 

displays a grid of small, linked squares set 

diagonally into the fabric corner. Each square 

contains a „Swastika’ some of which turning 

clockwise, and others turning 

counterclockwise; brown color determines 

the design‟s borders. One of the fabric‟s 

borders is framed with a row of red 

embroidery squares. This masterpiece, 

similar to previously discussed ones; is 

among the collection of Ashmolean Museum, 

with accession no. EA1984.398.
(72)

 

- A mamluk brass basin with silver 

inlay (fig. 25 A, B) 

                                                           
(72)

Barnes, Ruth and Marianne Ellis, „The Newberry 

Collection of Islamic Embroideries‟, cat. vol. iii, illus. 

vol. I 

A basin of sheet of brass, inlaid with silver, 

although most of its inlay is no more exist. It 

is attributed to Syria from the Mamluk epoch 

about 7
th

 century A.H/13
th

 century A.D. This 

basin is 13.5 cm. in height, 28.5 cm. in 

diameter, its opening is about 25 cm. It is 

preserved in Benaki museum in Athens. An 

inscription in bold naskhi calligraphy runs 

around the basin‟s whole body. This 

inscription is applied over a ground of scrolls 

and stylized flying birds. Such inscription is 

anonymous. However, six circular 

medallions are penetrating this inscription at 

equal areas, three medallions show polo 

players, and three others filled with scrolls 

and flying ducks (fig. 25 A). The basin‟s 

interior bottom shows an engraved design of 

six fish arranged in a circle around a central 

whorl. Another incised line of inscription 

runs around the basin‟s body.  The centers of 

the three decorative medallions -with scrolls 

and flying ducks- in the anonymous inlaid 

inscription had originally contained six-

armed „Swastikas’ set in small circles. This 

ornament had been later replaced by inlaid 

crescents. Traces of inlay indicates that this 

heraldic decoration consisted of silver 

crescent over a red copper ground. Traces of 

the original swastika design can still be seen 

where the inlay of these blazons has fallen 

off (fig. 25 B).
(73)

 

- A brass Candlestick (fig. 26 A, B) 

A sheet brass Candlestick inlaid with silver, 

attributed to Eastern Anatolia and dated back 

to mid- 7
th

 to mid 8
th

 century A.H/ mid-13
th

 

to mid-14
th

 century A.D (fig. 26 A). It 

measures 24.4 cm. Its base is 21.3 cm in 

diameter. The extensive decoration is 

arranged in bands with roundels displaying 

birds in flight and foliate scrolls on a 

background of hexagonal (six-armed) 

„Swastikas‟, which were thought to have 

been sun symbols. The six-armed 

„Swastikas‟ are applied on the neck (fig. 26 

B). This artifact is on display in the 

                                                           
(73)

D. S. Rice, Studies in Islamic Metal work, Bulletin 

of the school of Oriental and African Studies, 

University of London, Vol. 14, No. 3, Cambridge 

University Press on Behalf of School of Oriental and 

African studies, 1952, p. 564-578  

http://www.jstor.org/stable/609116 accessed: 14-08-

2019 01:04 UTC 

http://www.jstor.org/stable/609116
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Cleveland museum of art accession No. 

1951.539 
(74)

 

- A copper alloy candlestick (fig. 27 A, 

B)  

A candlestick of copper alloy inlaid with 

silver and gold. It is attributed to the Mamluk 

epoch, precisely 667 A.H/1269 A.D. This 

candlestick is on display in the Museum of 

Islamic Art in Cairo no. 1657 (fig. 27A). It 

measures 25.5 cm high, and 25 cm in 

diameter. This artifact is of particular 

importance; it had the signature of its 

craftsman Muhammad ibn Hassan al-Mawsili 

and stated that this artifact had been made in 

Cairo. The candlestick‟s neck is adorned with 

medallions showing musicians. However, the 

candlestick‟s body is adorned with several 

arabesque ornaments, beside a wide band of 

kufic inscription -which was once inlayed 

with silver, but now lost- penetrated by lobed 

medallions enriched with arabesque 

ornaments. This band is confined between 

two narrower bands, each encloses several 

circular medallions with hexagonal (six-

armed) „Swastikas‟ (fig. 27 B). 
 

- A mamluk copper alloy basin with 

silver inlay (fig. 28 A, B) 

A copper alloy basin inlaid with silver, from 

the early Mamluk epoch about 8
th

 century 

A.H/ 14
th

 century A.D. It is among Harari 

collection, preserved in museum of Islamic 

art in Cairo no.15092.
(75)

 It measures 12 cm. 

in height and 24 cm. in diameter. Similar to 

the previously stated masterpiece (fig. 25), 

this basin‟s body (fig. 28 A) is encircled with 

an anonymous inscription ending with the 

phrase „al-malikī an-Nāṣirī’ referring to an 

Emir who was in service of the sultan an-

Nāṣir Mūḥammad (about 693- 741 A.H/ 

1293-1341 A.D) or the sultan an-Nāṣir Ḥasan 

(about 762 A.H/1366 A.D). In addition, and 

                                                           
(74)

Melikian-Chirvan and Assadullah Souren. Islamic 

Metalwork from the Iranian World, 8-18th Centuries, 

London: H.M.S.O., 1982, p. 152-156, no. 72 

The Cleveland Museum of Art. Handbook of the 

Cleveland Museum of Art, Cleveland, Ohio, The 

Cleveland Museum of Art, reproduced 1978, p. 265 

https://archive.org/details/CMAHandbook1978/page/n

285 accessed: 22-08-2019 03:54 UTC 
(75)

Bernard O‟kane and others, The Illustrated Guide to 

the museum of Islamic Art in Cairo, p. 162 record no. 

15092 

what is prominent here is the four roundel 

medallions interrupting the inscription, each 

of which displays six flying ducks grouped 

round a central hexagonal (six- armed) 

„Swastikas‟ (fig. 28 B).
(76)

 
 

V. Systematic analysis for the paper‟s 

discussed artefacts 
 

The paper‟s artefacts are varied in types 

between metalwork artefacts and textile 

fragments. Metalwork artefacts are, in turn, 

varied between basins and candlesticks; 

almost similar in manufacturing technique of 

brass or copper, and inlayed with silver and 

gold. However, they are of diverse places of 

origin. One copper basin had been 

manufactured in Egypt, however, the other is 

of Syrian origins. Besides two candlesticks, 

one of them was manufactured in eastern 

Anatolia, and the other one was modeled in 

Egypt by a craftsman of Khurasan whom 

took Mosul a refuge after the Mongols‟ 

invasion in 1221 A.D. All metalwork 

artefacts had been dated back to 7
th

 -8
th

 

centuries A.H/ 13
th

 – 14
th

 centuries A.D. All 

these artefacts display hexagonal (six- 

armed) „Swastikas‟, which was referring to 

life permanence.  
 

Other type of artefacts discussed here 

are several textile fragments. They are 

manufactured of linen or silk and 

embroidered with silk of multiple colors. 

These artefacts had been all manufactured in 

Egypt and discovered there as well. Here, 

hooked cross „Swastika‟ is applied in its 

normal equilateral four-armed form. One 

textile fragment no. EA1988.65 in 

Ashmolean museum (fig. 23) displays 

„Swastikas‟ all are turning in clockwise 

direction. However, the other fragments 

(figs. 21, 22, and 24) display „Swastikas‟ 

turning alternately in clockwise and counter 

clockwise directions. All these artefacts had 

been attributed to a period that is varied 

between 4
th

- 9
th

 centuries A.H/ 10
th

 – 15
th

 

centuries A.D.   

 

This means that „Swastika‟ was a 

predominant decorative element on Islamic 

                                                           
(76)

D. S. Rice, Studies in Islamic Metal work, p. 564-

578, (pl. 8 a) 

https://archive.org/details/CMAHandbook1978/page/n285
https://archive.org/details/CMAHandbook1978/page/n285
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artefacts through Fatimid, Ayyubid, and 

Mamluk epochs.  

 

Such artefacts are just a random 

specimen of „Swastikas‟ applied on Muslim 

applied arts. This specimen was for daily use 

purposes; whether the metalwork pieces or 

textile fragments. This abrogate „Swastika‟s‟ 

association with religious beliefs, funeral 

purposes, fertility, or charm as was in earlier 

civilizations.  Nevertheless, in Islamic 

civilization, „Swastika‟ was applied in six-

armed and four-armed shapes, both were just 

employed for decorative purposes.  

Conclusion 

- Muslim artisans had combined artistic 

traditions of diverse nations, along with 

native ones. Shortly, they managed to create 

their own aesthetics. 

- Among decorative features of Islamic art is 

geometric elements, which had flourished 

due to Muslims‟ superiority in 

mathematics. They created several 

geometric shapes such as six-sided stars, 

Ma’qili, mafruqah, etc.  

- In addition to newly created geometric 

elements; Muslim artisans continued in 

employing several geometric forms of 

earlier civilizations; of these, the hooked 

cross „Swastika‟. 

- Since prehistoric ages; hooked cross was 

broadly known to the oldest civilizations on 

universe. Such widespread resulted in 

numerous names and multiple objectives as 

well.  

- Through its long history; hooked cross 

„Swastika‟ had been regarded as symbol of 

sun, good fortune, and fertility. 

Furthermore, it had been occasionally 

associated with some religious beliefs. 

Nevertheless, its employment on Islamic 

civilization on structures and several 

applied artefacts was abstracted from any 

symbolism, except as a decorative element. 

- There is an argument that Swastika may 

had reached to Muslim artisans through 

ancient Egyptian cross (Crux ansata) 

known as key of life, besides its 

employment in several Coptic artefacts. 

- Hooked cross „Swastika‟ had been employed 

on several Oriental structures within mosaic 

pavements in several royal palaces; such as  

„Al-Maniah‟ palace (705-715 A.D.), the ruins 

of Hisham ibn „Abd el-Malik‟s palace next to 

Jericho „Arīḥā‟ (724-743 A.D), and in 

ancient Persia in Gonbad-e- Sorkh in 

Maragheh. In addition, western structures 

had witnessed the utilization of Swastika on 

Muslim structures. Of these the Andalusian 

city madīnat Az-Zahrā 4
th

 century A.H/ 10
th

 

century A.D, the western palace in the city, 

and in part of its mosque‟s eastern façade.  
 

- Hooked cross „Swastika‟ on Islamic 

artefacts had appeared into two shapes; one 

of them is the traditional shape of four 

equilateral arms turning either on clockwise 

or counter clockwise directions. Other 

samples, particularly, metalwork artefacts 

show hexagonal (six-armed) „Swastika‟  

- The 1
st
 half of the 20

th
 century A.D has 

witnessed a radical change in hooked 

cross‟s „Swastika‟ symbolism. For became 

the main symbol for the Nazi Party in 

Germany, with their -worldwide famed-

racial and hostile ideology. Thus, destroyed 

the ancient positive concepts associated 

with „Swastika‟, and became forbidden in 

all civilized communities. 
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volksgemeinschaft-1221370 Accessed: 09-

09- 2019 03:31 UTC 

https://commons.wikimedia.org/w/index.php

?curid=4713270 Accessed: 09-09-2019 

03:47 UTC 

https://www.metmuseum.org/art/collection/s

earch/456088?rpp=90&pg=27&rndkey=2015

0709&ft=*&what=Sculpture&pos=2393 

Accessed 16-01-2020 01:10 UTC 

https://research.britishmuseum.org/research/c

ollection_online/collection_object_details.as

px?objectId=124217&partId=1 Accessed 17-

01-2020 02:00 UTC 
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Figures 

                  

A                                                B 

(Fig. 1) 

A coin from the great Andhra dynasty showing Swastika over the chaitya (Buddhist chapel) 

C.J. Brown, M.A, the Heritage of India Series: The Coins of India, London, Oxford University 

Press, , 1922, p. 21, pl. I, 7 
 

                       
                                                        A                                           B 

(Fig. 2)     

Greek and late Greek crosses 

Thomas L. Wilson, The Swastika: The Earliest Known Symbol and its Migration, p. 928 Pl. 19, 

figs. 2,8 
 

                                 
  

                                                   A                                                    B 

(Fig. 3) 

Swastikas on shells 

Thomas L. Wilson, The Swastika: The Earliest Known Symbol and its Migration, p. 928 Pl. 19, 

(figs.10, 11) 

                             
                                 A                                                    B 

(Fig. 4) 

Swastikas on pottery 

Thomas L. Wilson, The Swastika: The Earliest Known Symbol and its Migration, p. 928 Pl. 19, 

(figs.12, 13) 
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(Fig. 5) 

Egyptian cross (Crux ansata) The key of life 

Thomas L. Wilson, The Swastika: The Earliest Known Symbol and its Migration, p. 766 fig. 4 

 

   
(Fig. 6) 

A rock drawing in the western desert of Upper Egypt, showing two human feet bears an 

indubitable hooked cross 
 

H. A Winkler, Rock Drawings of Southern Upper Egypt, Vol. II, London, 1939, Pl. IX, No. 2 

 

 

(Fig. 7) 

Greek vase showing deer, geese, and Swastika, from Naukratis, ancient Egypt, dated back to 6
th

 

and 5
th

 centuries B.C 

W. Flinders Petrie, Third Memoir of the Egypt Exploration fund, part I, Pl. 4, Fig. 3 

 

 

(Fig. 8) 

A map showing the distribution of Swastika in prehistory 

Thomas L. Wilson, The Swastika: The Earliest Known Symbol and its Migration, Washington, 

government printing office, 1896, pl. 18 
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(Fig. 9) 

Greek tapestry, from Copts Egypt, 1
st
 and 2

nd
 centuries A.D 

R. Forrer, Die-Gräber- und Textilfunde von Achmim- Panopolis,” pl. A, 1 
 

 

(Fig. 10) 

A limestone engaged Capital with animals dated back to 5
th

- 6
th

 centuries A.D bears high relief 

carved and interlaced „Swastikas‟ 

http://clevelandmuseumofart.art/art/1955.64  

 

(Fig. 11) 

A limestone stela dated back to 7
th

 century A.D with an outer border of interlaced lines forming 

squares with lobed flowers and Swastikas 

https://www.britishmuseum.org/research/collection_online/collection_object_details/collection_i

mage_gallery.aspx?partid=1&assetid=394647001&objectid=124313  
 

 
(Fig. 12) 

A textile of woven silk dated back to 501-600 A.D, from Qau el-Kebir showing Swastikas 

https://webapps.fitzmuseum.cam.ac.uk/explorer/index.php?oid=52299 accessed: 23-08-2019 

00:02 UTC accession No. E.53.1923 

http://clevelandmuseumofart.art/art/1955.64
https://www.britishmuseum.org/research/collection_online/collection_object_details/collection_image_gallery.aspx?partid=1&assetid=394647001&objectid=124313
https://www.britishmuseum.org/research/collection_online/collection_object_details/collection_image_gallery.aspx?partid=1&assetid=394647001&objectid=124313
https://webapps.fitzmuseum.cam.ac.uk/explorer/index.php?oid=52299
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(Fig. 13) 

Coptic -or Byzantine- half limestone arch (spandrel) with Swastikas dated back to 5
th

 -7
th

 

centuries A.D 

https://research.britishmuseum.org/research/collection_online/collection_object_details.aspx?obj

ectId=124217&partId=1 accessed 17-01-2020 02:00 UTC 

 
 

 
(Fig. 14 ) 

Engaged limestone column with meander pattern with swastikas 
https://www.metmuseum.org/art/collection/search/456088?rpp=90&pg=27&rndkey=20150709&ft=*&what=Sculpt

ure&pos=2393 
 

                           
A                                                 B 

 

(Fig. 15) 

Swastikas composed of four female figurines 

John Prince Loewenstein, The Swastika; its History and Meaning, p.49-55, pl. C 1 ,2 

http://www.jstor.org/stable/2793344  

                                     
     A                                                     B  

(Fig. 16) 

Female idols bearing „Swastika‟ occurred in Cypress, Greece, beside several South-east 

European countries. 

John Prince Loewenstein, The Swastika; its History and Meaning, (Fig. 7 B, C) 
 

https://research.britishmuseum.org/research/collection_online/collection_object_details.aspx?objectId=124217&partId=1
https://research.britishmuseum.org/research/collection_online/collection_object_details.aspx?objectId=124217&partId=1
https://www.metmuseum.org/art/collection/search/456088?rpp=90&pg=27&rndkey=20150709&ft=*&what=Sculpture&pos=2393
https://www.metmuseum.org/art/collection/search/456088?rpp=90&pg=27&rndkey=20150709&ft=*&what=Sculpture&pos=2393
http://www.jstor.org/stable/2793344


Dr.Boussy Muhammad Hussein Zidan 

47 
 

 

 

  
 

(Fig. 17) 

The national flag of Germany between 1935- 1945 composed of a black „Swastika‟ on a white 

circle over a red background 

Fornax – Own work, Public Domain, 

https://commons.wikimedia.org/w/index.php?curid=4713270 

  

 
(Fig. 18) 

A hooked cross „Swastika‟ on the mosaic pavement in one of the rooms of „Al-Maniah‟ palace 

705-715 A.D. 

Balqīs Mūḥsin Hadī, Dirasat fī Al-Fan al-Islamī, Dar „Alaa Eldīn, Damascus- 47yria,1
st
 Edition, 

2010, fig. 6 A 

 

 
 

(Fig. 19) 

A piece of the ruins of Hisham ibn „Abd el-Malik‟s palace ( 724-743 A.D), adorned with 

geometric elements and the hooked cross „Swastika‟ included.   

Balqīs Mūḥsin Hadī, Dirasat fī Al-Fan al-Islamī, fig. 6 B 

 

 
 

https://commons.wikimedia.org/w/index.php?curid=4713270
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(Fig. 20) 

Baghdad‟s gates in Ar-Raqqah, dating back to the Abbasid epoch, 2
nd

 century A.H 8
th

 century 

A.D with hooked cross „Swastika‟  

 Balqīs Mūḥsin Hadī, Dirasat fī Al-Fan al-Islamī, fig. 7 

 
 

 
(Fig. 21) 

Textile fragment with linked squares and „Swastikas’ Egypt, the 4
th

 – 9
th

 century A.H/10
th

 -

15
th

 century A.D. 

http://jameelcentre.ashmolean.org/collection/7/10222/10230/15969 Accessed: 20-08-2019 04:38 

UTC Ashmolean museum, university of Oxford, Accession no. 1984.381 

 

 
(Fig. 22) 

A linen textile fragment with „Swastikas’ and stars, Egypt 4
th

 – 9
th

 century A.H/ 10
th

 – 15
th

 

A.D. http://www.jameelcentre.ashmolean.org/collection/921/object/15965  Accessed: 20- 08-

2019 03:03 UTC Ashmolean museum, university of Oxford, Accession no. EA 1984.377 

 

(Fig. 23) 

A textile fragment of silk with grid and „Swastikas‟, Egypt, 4
th

 – 9
th

 century A.H/ 10
th

 – 15
th

 

centuries A.D http://jameelcentre.ashmolean.org/collection/921/object/15851 Ashmolean 

museum, university of Oxford, Accession no. EA 1988.65 

 
 

http://jameelcentre.ashmolean.org/collection/7/10222/10230/15969
http://www.jameelcentre.ashmolean.org/collection/921/object/15965%20%20accessed:%2020-08-2019%2003:03
http://jameelcentre.ashmolean.org/collection/921/object/15851
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(Fig. 24) 

A linen textile fragment with „Swastika’- filled squares, Egypt, 4
th

 – 9
th

 century A.H/ 10
th

 – 

15
th

 centuries A.D. 

http://jameelcentre.ashmolean.org/collection/921/object/15865 Ashmolean museum, 

university of Oxford, Accession no. EA 1984.398 

             

                                 A                                                                                     B  

 (Fig. 25) 

A mamluk brass basin with silver inlay,  Syria – Mamluk epoch 7
th

 century A.H/13
th

 century 

A.D. 

D. S. Rice, Studies in Islamic Metal work, Bulletin of the school of Oriental and African Studies, 

pls. 6,7 a   

 

                     

A                                              B 
(Fig. 26) 

A sheet brass Candlestick inlaid with silver, Eastern Anatolia  

mid- 7
th
 to mid 8

th
 century A.H/ mid-13

th
 to mid-14

th
 century A.D 

http://clevelandmuseumofart.art/art/1951.5392019 03:54 UTC accession No. 1951.539-08-Accessed: 22  

http://jameelcentre.ashmolean.org/collection/921/object/15865
http://clevelandmuseumofart.art/art/1951.539
http://clevelandmuseumofart.art/art/1951.539
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                           A                                                                          B     

 

(Fig. 27) 

A candlestick of copper alloy inlaid with silver and gold, the Mamluk epoch  

Bernard O‟kane and others, The Illustrated Guide to the museum of Islamic Art in Cairo, p. 156 

record no. 1657 

 

 

     
                                                        A                                                  B   

(Fig. 28) 

 

A copper alloy basin inlaid with silver, from the early Mamluk epoch  

D. S. Rice, Studies in Islamic Metal work, Bulletin of the school of Oriental and African Studies, 

(pl. 8, a) 
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 الإسلامية التحف عمى وتوظيفو' سواستيكا' المعقوف الصميب مفيوم
 د.بوسي محمد زيدان

 السويس قناة جامعة -والفنادق السياحة كمية -المساعد الإسلامية والآثار الفنون استاذ
 الممخص :

الصميب المعقوف " سواستيكا" ىو أحد الرموز التي لاقت إقبال كبير من الشعوب المختمفة منذ عصور ما 
قبل التاريخ. حيث ارتبط ىذا الرمز؛ او بالأحرى صار يرمز لبعض المعتقدات الدينية والمفاىيم الروحية في 

انو تم تناقمو عمى نطاق واسع ما بين الشعوب المختمفة. ىذا الانتشار يعد بعض الحضارات السحيقة. حتى 
دليل عمى الشعبية الكبيرة التي حظي بيا الصميب المعقوف "سواستيكا"؛ إلا انو كان سبباً في صعوبة تحديد 

ضارة يشير إلى ح -وفقاً لبعض الأدلة -منشأه. بعض الدراسات التاريخية تشير إلى اليند، والبعض الأخر
بلاد الرافدين. واستمر استخدام الصميب المعقوف "سواستيكا" في العصور التاريخية القديمة مساىماً في فنونيا 
وصولا لمعصر الحديث. وخلال ىذا التاريخ الطويل حدثت تطورات جذرية برمزية الصميب المعقوف 

ي النصف الأول من القرن العشرين. الشعار الرسمي لمحزب النازي بألمانيا ف "سواستيكا" خاصة بعد اتخاذه
يركز البحث عمى استعراض مختصر لتاريخ الصميب المعقوف "سواستيكا" منذ ظيوره، مع إيراد الآراء 
المختمفة بخصوص منشأه. يمي ذلك تناول رمزية الصميب المعقوف "سواستيكا" وما طرأ عمييا من تغيرات. ثم 

في الفن الإسلامي مشفوعا ببعض التحف التطبيقية التي يأتي إيضاح لصور استخدام الصميب المعقوف 
 تدلل عمى ذلك. 

: الصميب المعقوف، سواستيكا، حضارة اليند ، حضارة بلاد الرافدين، العصور التاريخية الكممات المفتاحية
 .القديمة، الفن الإسلامي، الحزب النازي
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